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Ateina metas 1ir atsiranda butinybé pasirausti atmin-
ties skrynioje, atkélus prabégusiy deSimtmeciy gyvenimo
Klodus, praskleist: laiko patinos vualiu apgobtus jvykius,
situacijas, siluetus, veidus. ... Atpazjstu 1, bendrakursiy ka-
lerdoskope 1Ssiskiriant] Sviesia, veSlia garbana, kiek va-
litkiSka veido 1SraiSka, skvarbiu Zzvilgsniu, neskubria
tylenio kalbésena. ..

Bendros paskaitos filologams 1r 1storikams didziojo-
je, ketvirtojoje, auditorijoje, bendri lukuriavimai ar pasi-
sedéjimair Sarbievijaus kiemelyje, bendr1 susibirimai
Sventese, karinés katedros uzsiémimuose ar vasaros pra-
tybose... Skirtingi pomeégiai... Nei sportas, nel1 meno ko-
lektyvai nevienijo musy... Tolesniam bendravimui, o gal
tiksliau — bendradarbiavimui suvedée mus KINAS... Ne,
ne ziuréjimas, o darymas... Ir ARCHEOLOGIJA...

DidZz10)1 Moksly akademijos salé... Prezidiumo pa-

kylos gilumoje stelaze plastikiniai, gipsiniai skulptarinial

portretal — ) mus zvelgia kasinéjimuose, laidojimo vietose
rasty kaukoliy pagrindu Jo atkurti, rekonstruoti musy pro-
teviy veidai... Jauni ir pagyvene, vyrai ir moterys... Tai
buvo neeilinis, 18skirtinis jvykis Lietuvos istoriku, etno-
grafy, archeology veiklos panoramoje... [Zymaus antro-
pologo M. Gerasimovo mokytinis gina disertacija... Tvyro
sensacijos laukimo aura. .. Susikaupgs, bet nesutrikes, nus-
Cluvusioje, sausakimsoje sal€je tyliu balsu disertantas désto
tiems laitkams naujos technologijos postulatus...
Palankus, taCiau pagarbus oponenty vertinimai. .. Plo-
jimat... Sveikinimai... Ir visuotinis, kaip jutau, pasididzia-

vimas jaunu mokslininku, sugebéjusiu pakyléti Lietuvos
moksla | dar vieng, kiek mjslinga, taciau reitkSminga, pla-
13 prakting paskirt) turin¢ig Zzmogaus pazinimo pakopa. ..

(Gal ta jsimintina popieté 1ir mane, jau pilna burna
valgius] kino pazinimo medzio vaisius, suzadino kurti fil-
ma - apmastyma archeologijos tema ,,...18 senujy laiky®. ..
Jame buvo nufilmuoti Jo rekonstrukcijy kiirybinés labora-
tor1jos epi1zodati ir pats autorius.

— Gal rastumer laiko zvilgtelét: | tok; mano blada?
girdziu ragelyje Jo balsa.

L ™

Tuometinio Istornjos instituto mazame kabinetelyje 18
lentyny zvelgiant praboc¢iams, tarSkant kilnojamojo kino
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speredvizkos™ — projektoriui, baltoje ekrano drobéje at-
gyja Jo vadovaujamos archeologinés ekspedicijos kasineji-

my vaizdai 1r tie patys jo atkurty muisy protéviy veidai. ..
Tai buvo pirmojo Jo kino filmo gimimas. ..
SSlapgiriskiai pries 500 mety*. ..

968-1¢e)1...

Taip ekraniny pavidala jgavo Jo uzslépta svajoné

KINAS...

Radusi palankig terpe Jo pazeidziamoje sieloje, kino

bacila bujojo, 1Ss1kovoj]o Ir peraugo | nepagydoma virusa,
uzvaldzius) Jo esybe, tarpstant; Jame jau ketvirtagja deSim-
] mety...

Geologai, tirlantys musy zemelés plutos sudét), dis-

ponuoja milnjardais mety...

Paleontologal gyvybés atsiradimo 1stor1ja skaiCiuoja
Simtais milijony mety. ..

Archeologal Zzmonios 1storyja matuoja tukstantme-
clais. ..

Fotogratai sustabdé akimirka pries 150 mety... Kinas

jau 110 mety judesyje fiksuoja gyvenima... Taigi apie

KINA...

Nuo cirko atrakciono, triuko 1ki savastinés meno Sa-
Kos... Ir visuose savo raidos etapuose kinematografas ne-
prarado vienintelés ir nekintamos metrastingés, regimojo

pasaulio jamzinimo savybeés, 1Sliekamosios vertes. ..

Ka palieka Zmogus, asmenybe, kuréjas? Ka palieka
ateinan¢ioms kartoms? Zmonijos pragyventy epochy pa-
veldas. .. Nuo Negailestingojo laitko begsmo 18saugot: Zzen-
kla1 akmenyje ir pieSinial olose, piramidés ir tvirtoviy
pamatai, tekstair molio lentelese 1r papiruse ar odoje, anti-
kos skulpturos ir viduramziy tapyba, inzineriniai jrengi-
niai 1r rastijos artefaktaz. ..

Taciau atkas¢ kapinynus ar mumaijas archeologai Su-
mery epo tyrejal nepajegus ,,prikelt: senelj 15 kapy milzi-
ny 1r 15girst1 nors vieng, bet GYVA Zodel) 1§ senyjy
laiky..."

Ta gyvast) palieka tiems, kurie bus po miusy, tik kine-
matografine ar dabartiné skaitmeniné laitkmena. ..

[r ieka Zodis, mintis, kalbéjimo maniera, tik tam ar
kitam individuir budinga sakinio konstrukcija, intonacja,
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emocija...Lieka susimastymas, sutrikimas, asara, dziaugs-

mas. akademiné rimtis. Saipokiska. ironiska ar sarkastiska

sentencija. ..

Perzvelgus Jo sukurty filmy registra teigiu: vargu ar

rasis profesionalios kinematografijos kurejas, pajégus lenk-

tyniauti ar varzytis su profesionaliu archeologu Vytautu
Urbanavi¢iumi ne vien nufilmuoty objekty geografia, bet
ir 1Shiekamosios vertés kokybe. ..

Su kastuvu 1r kino ar vaizdo kamera 38-erius metus
Jis fiksavo 1r jprasmino juostoje ne tik savo tyrimy areala.
Nepalyginimai daugiau ekraninio laiko Jo filmuose paskirta
darbo kolegoms, 1zymioms 1storinéms asmenybéms nuo
seniausiy laiky 1ki dabarties.

K1no portreto zanras yra nepaprastal reikSmingas pa-

veldo kontekste. Ir S10je srityje Jo ,,apetitas™ — nepasoti-

namas. .. Sios bendrus pastebéjimus 18kalbingai patvirtina

Jo filmograftyoje fiksuojami kuriniy pavadinimai ir anota-
c1)0s, kuriose telegrafiskai glaustar jvardyta filmavimo vie-
ty be1r personalijy gausa...

[SauSo elektroninés — skaitmeninés garso 1r vaizdo tik-
savimo technikos rytas... Techmkos revoliucya... Irj1 kas
pusmet] Kinta, tobul¢ja.. .

UZmarstin grimzta senosios kinematografo technolo-
¢1]0s. Autorius nesikankina ryskindamas kino juostos ne-
gatyva... 15 Jo ,,atspausdindamas’™ pozityva, derindamas,
sinchronizuodamas atskirar nufilmuota garsa su juostoje

nufilmuotu vaizdu (nebyliu kalbanciojo ,,ziob¢iojimu™).

O kur dar alinantis atskiry filmo gabaléliy — plany — klija-
vimas, autorinio teksto, muzikos (atskirose juostose?) su-

jungimas | darnig visuma, kop1jos spausdinimas... Visg ta

~<akmens amziy™ Jis1Sgyveno... ISkentejo, gaiSo laika, bet

1s1savino VISAS technines ir kurybines kino ,,darymo* pro-
fesnjas. .. Scenarijy autorius, mokslinis konsultantas, ope-
atorius, apSvietejas, aparaturos prieziuros asistentas,

ryagalbinis darbininkas (neSikas), montuotojas, rezisierius,
garso operatorius, diktorinio teksto autorius, muzikos
parinkeéjas, titry autorius ir dailininkas... Ir visa tai
VIENASKAITOIJE...

Neapsiriksiu pavadines Ji ZMOGUMI
STUDIJA.
- Rimucekai (taip vienas kita vadiname jau daugel)

KINO

mety), — girdziu ragelyje. — Gal labal nesutrukdysiu, jer

parodysiu tau tokig duobg... Noriu pasitarti, kaip 15 jos
1Shipti. ..

..Sedim r ziarim jau Swuolaik) ,,vidiaka™, kuriame pats
autorius narplhoja Swurpia, 1k1 S10l mazai kam zinoma karo
mety 1stor1)a apie mirtininky pabégima 1S Paneriy praga-
ro. .

Vitucekai, — sakau po perziuros. — Tas montazines

bluseles™ 1Sravesim. .. Tiktar neishipk 18 tos duobés, bet

.kalk* tg i1storjq 1ki galo — batina antroji serija. ..

Taciau, kaip nunai jprasta, butina salyga, je1 rasis ge-
ras ,,dede’ — remejas... Ir tik tada vel suSvytuos Jo kastu-
velis, suksis skaitmenineé kamera. ..

.0 as vel lauksiu skambucio...

P.S. SEPTYNETAS, sako, laimingas skaiCius... O
NULIS — lyg ir nieko nereiskia... Juos 1S e1les uzrases ga-
liu palinkéti — TESK SAVO ARCHEOLOGISKAI KINE-
MATOGRAFINE KELIONE!

RIMTAUTAS SILINIS




The time comes to root around 1n the drawer of

memory and to part the strata of recent decades 1n order to

have a glimpse of events, situations, silhouettes and faces

velled 1n patina... I recognize HIM 1n the kaleidoscope of

fellow-students standing out by blond massed forelock,
shightly scampish expression, penetrating look and not
hasty manner of speaking, characteristic of a silent per-
son...

The common lectures for the students of philology
and history 1n the big fourth auditorium, joint time-mark-
ings or sittings 1n the Serbyevium’s court, gatherings in
the festivals, studies or summer trainings arranged by the
military chair... Different hobbies... Neither sport teams
nor art assemblies joined us... It was the CINEMA that
brought us together for further communication or to be
more precise for cooperation... Not cinema visiting, but
film making... And the ARCHAEOLOGY...

The big hall of the Academy of Sciences...From the
depth of the presidium’s stage many plastic gypsous sculp-
tural portraits are looking to us from the shelves. They are
our ancestors reproduced and reconstructed by HIM from
skulls found 1n excavation- and bunal sites... Young and
aged men and women... It was an extraordinarily distinc-
tive event 1n the panorama of Lithuanian historians’ and
archaeologists’ activities... Hear, hear, a student of famous
anthropologist M. Gerasimov 1s defending a thesis... The
aura of sensation i1s hovering about... In the packed hall
the author of dissertation, concentrated, but not lost 1n
embarrassment, silently reports the postulates of technol-
ogy, which was brand new to these times...

Oponents’ favoring, but respective assessments...
Applause... Greetings... And general pride 1in the new sci-
entist capable to elevate the science of Lithuania into an-

other stage of human knowledge, somewhat mysterious,
but significant and widely practical...

Did that memorable afternoon inspire me to make a
film - contemplation on the subject of archaeology... from

“old times”, me who already ate i1n mouthfuls the fruits of

knowledge 1n the cinema? I shot the episodes of His re-
constructions from HIS creative laboratory, as well as the
author himself.

“Have You any time to have a look at my small inven-
tion?” I hear His voice 1n the receiver.
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TRAVEL MUST BE CONTINUED

In the small office-room of the then Institute of His-
tory, with our ancestors looking from the shelves, the mo-
bile film projector - “peredvizhka™ 1s rattling. On the white
cloth of screen, there come again to life the images from

excavations performed by the archaeological expedition
under His direction, as well as the faces of reproduced our
ancestors...

[t was the birth of His first motion film...

“Inhabitants of Slapgiriai before 500 years”...

The year of 1968...In this way His secret dream - the
CINEMA - took a shape of screen...

The bacillus of cinema found a favoring medium 1n
HIS vulnerable soul, flushed, gained the position and de-
veloped into an incurable virus, which overmastered HIS
being and had flourished in HIM for four decades...

The geologists investigating the composition of the
Earth crust have billions years 1n their disposition...

The paleontologists count the beginnings of life on
Earth in hundred billion years...The archaeologists count
the history of mankind in millennia...

The photographers stopped the moment before 150
years... The cinema has been fixing the life in motion for
as many as 110 years... Therefore, let us speak about the
CINEMA...

From a circus attraction, a trick, to a vital art branch...In
all stages of development the cinematography did not lose
the unique unchanging annalistic capability to immortal-
1ze the visible world, 1ts persistent value...

What does devise and bequeath the man, the personal-
ity and the creator for coming generations? The heritage of
epochs lived by mankind.... Marks on stone and pictures 1n
caves, pyramids and foundations of fortresses, texts on clay

tablets and papyrus or leather, antique sculptures and medi-
eval painting, engineering structures and artifacts of writing -
some of them survived regardless of unmerciful time.
Archaeologists or investigators of the Sumerian epos
manage to unearth cemeteries or mummies, but are not
able “to revive at least a single old man from the barrow
and to get wind of a sole LIVE word from old times...”
Only a cinematographical or modern digital file can
preserve the life for those who will live after us...

So word survives, as well as thought, manner of speak-
Ing, design of phrase characteristic of this or that individual,
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intonation, emotion... Reverie, embarrassment, tear, joy,
academic solemnity, mocking, ironical or sarcastic
maxim...

Upon overview of the list of films made by HIM, |
can maintain that hardly You would find another profes-
sional cinematographer able to compete or to come up with
professional archaeologist Vytautas Urbanavicius not only
in geography of filmed objects, but also 1n quality of per-
sisting value...

Armed by spade or camera-recorder, HE has been
meaningfully fixing the areal of HIS investigations on the
moving film for 38 years. Beside this task, HE dedicated
incomparably much more time to show the colleagues,
famous historic personalities in HIS moving pictures, since
the oldest times to nowadays.

The genre of cinema portrait 1s extremely significant
In the context of heritage. HIS appetite in this field was
also msatiable... Names of his works of cinema speak for
themselves, as well as telegraphically short annotations of
numerous filmed places and personalia...

A new era dawned for electronic-digital fixation of
sound and video... Revolution 1n technical equipment,
changes and improvements each half-year...

Old cinematographic technologies pass into silence.
The author never made a martyr of himself while develop-
Ing the negative of film...While “printing” the positive and
matching and synchronizing the sound filmed separately
with the video matenial (mute *“gasping” of the speaking
person). How painstaking was to glue separate pieces -
plans — of film and to bring together the author’s text and

music (held 1n separate pieces) into a harmonious whole,
as well as to print copies... HE survived all that “Stone
Age”, stuck out, spared neither trouble nor time, but man-
aged to master ALL technical and creative professions of
film making... Author of scenarios, scientific consultant,
cameraman, gaffer, assistant for supervision of apparatus,
maintenance worker (carrier), fitter, film director, record-
1st, narration author, music selector, author of titles and
painter...And all that in SINGULAR...

No mistaking - HE 1s a MAN — FILM STUDIO.

“Rimuchek (my name for many years)”, I hear in the
recerver. 'l want to show a certain pit to You. No distur-
bance, I hope? Help me to come out of 1t...”

..Well, we are sitting and watching the video player
where the author himself tangles a creepy little known war
story about the escape of the condemned men from the
Panerial inferno...

“Vituchek”, I say after the run-through. **We shall weed
out these “fleas™ of assembly. Only do not light off this
pit, but “hammer” the story to the end - by all means make
a serial...

However, nowadays without a good “uncle” — the
sponsor- You can hardly stir a finger. Otherwise how can
HIS spade swing and digital movie camera rotate?

... As to me, I shall wait again for HIS ring...

P. S. They say that the seven 1s a happy number... The
zero 1s absolutely insignificant. As I put the both ci-
phers one by one, I want to wish YOU — CONTINUE
YOUR ARCHAEOLOGICALLY CINEMATOGRAPHIC
TRAVEL'!
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