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KI(LIONF; PRIV U TF;STI 

Ateina metas ir atsiranda butinybe pasirausti atmin­
ties krynioje, atkelus prabegusill desimtmeCiLL gyvenimo 
klodus, praskleisti laiko patinos vualiu apgobtus ivykius, 
situacijas, siluetus, veidus ... AtpazistujL bendrakursil[ ka­
leidoskope issiskirianti svie ia, veslia garbana, kiek va­
liukiska veido israiska, skvarbiu zvilgsniu, neskubria 
tylenio kalbesena ... 

Bendros paskaito filologams ir istorikams didziojo­
je, ketvirtojoje, auditorijoje, bendri lukuriavimai ar pasi­
sedejimai Sarbievijaus kiemelyje, bendri su iburimai 
sventese, karines katedros uzsiemimuose ar vasaros pra­
tybose ... Skirtingi pomegiai... ei sportas, nei meno ko­
lektyvai nevienijo musl[ ... Tolesniam bendravimui, 0 gal 
tiksliau - bendradarbiavimui uvede mus KINAS ... Ne, 
ne ziurejimas, 0 darymas ... Ir ARCHEOLOGIJA .. . 

Didzioji MokslLL akadcmijos ale ... Prezidiumo pa­
kylos gilumoje stelaze plastikiniai, gipsiniai skulpturiniai 
portretai - i mus zvelgia ka inejimuose, laidojimo vietose 
rastl[ kaukoliq pagrindu 10 atkUl1i, rekonstruoti musll pro­
tevil[ veidai ... launi ir pagyven~, vyrai ir moterys ... Tai 
buvo neeilinis, isskirtinis ivyki Lietuvos istorikLL, etno­
grafLL, archeologl[ veiklos panoramoje ... {zymaus antro­
pologo M. Gerasimovo mokytinis gina diseI1acij'l ... Tvyro 
sensacijos laukimo aura ... Susikaup~s, bet nesutrik~s, nus­
CiuYUsioje, sausakimsoje saleje tyliu balsu di ertantas desto 
tiem laikams naujos technologijos postulatus ... 

Palankus, taciau pagarbus oponentll veI1inimai ... Plo­
jimai ... Sveikinimai ... Irvisuotini ,kaipjutau, pa ididzia­
vima jaunu mokslininku, sugebejusiu pakyleti Lietuvos 
moksl'l i dar vien'l., kiek misling'l., taciau reiksming'l., pla­
Ci'l praktin~ pa kirti turincif\. zmogau pazinimo pakoPf\. ... 

Gal ta isimintina popiete ir mane, jau pilna burna 
valgiusi kino pazinimo medZio vaisius, suzadino kurti fil­
mf\. - apmf\.stym'l archeologijos tema " ... is semULL laikL( ... 
lame buvo nufilmuoti 10 rekonstrukcijLL kurybines labora­
torijos epizodai ir pat autorius. 

- Gal rastumei laiko zvilgteleti i toki mane blUdf\.? -
girdziu ragelyje 10 bals'l. 

Tuometinio Istorijos instituto mazame kabinetelyje is 
lentyml zvelgiant prabociams, tarskant kilnojamojo kino -

"peredvizkos" - projektoriui, baltoje ekrano drobeje at­
gyja 10 vadovaujamos archeologines ek pedicijos kasineji­
ml[ vaizdai ir tie patys jo atkUl1l[ musl[ protevil[ veidai ... 

Tai buvo pirmojo Jo kino Filmo gimimas ... 
" lapgiriskiai pries 500 metl[" ... 
1968-ieji ... 
Taip ekranini pavidalf\. igavo 10 uzslepta svajone -

KJ AS ... 
Radusi palanki'l terp~ 10 pazeidiiamoje sieloje, kino 

bacila bujojo, issikovojo ir peraugo i nepagydom'l virus'l., 
uzvaldziusi 10 esyb~, tarpstanti lame jau ketvirt<u'l desim­
ti metLL· .. 

Geologai, tiriantys musl[ zemeles plutos sudeti, dis­
ponuoja milijardais metll ... 

Paleontologai gyvybes atsiradimo istorij'l skaiciuoja 
simtais milijoml metLL ... 

Archeologai zmonijo istorij'l matuoja tukstantme--. . clals ... 
Fotografai sustabde akimirkf\. pries 150 metq ... Kina 

jau I J 0 metll judesyje fiksuoja gyvenim'l ... Taigi apie 
KINA··· 

uo cirko atrakciono, triuko iki sava tines me no sa­
kos ... Ir visuose savo raidos etapuose kinematografas ne­
prarado vieninteles ir nekintamos metrastines, regimojo 
pasaulio iamzinimo savybes, isliekamosios vertes ... 

Kf\. palieka zmogus, asmenybe, kurejas? Kf\. palieka -ateinancioms kartoms? Zmonijos pragyventl[ epochll pa-
veldas ... Nuo egailestingojo laiko begsmo issaugoti zen­
klai akmenyje ir piesiniai olose, piramides ir tvirtoviLL 
pamatai, tek tai molio lentele e ir papiruse ar odoje, anti­
kos skulpturos ir viduramiill tapyba, inzineriniai irengi­
niai ir rastijos artefaktai ... 

Taciau atkas~ kapinynus ar mumijas archeologai su­
merl[ epo tyrejai nepajegus "prikeiti seneli is kapl[ milzi­
ml ir isgirsti nors vien'l., bet GYVA zodeli is semUll 
I ·k " aI l[ ... 

Tf\. gyvasti palieka tiem ,kurie bus po musl[, tik kine­
matografine ar dabartine skaitmenine laikmena ... 

Ir lieka zodis, mintis, kalbejimo maniera, tik tam ar 
kitam individui budinga sakinio konstrukcija, intonacija, 
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emocija ... Lieka Susimllstymas, sutrikimas, asara, dziaugs­
mas, akademine rimtis, saipokiska, ironiska ar sarkastiska 
sentencija ... 

Perivelgus 10 sukurtll filmll registrll teigiu: vargu ar 
rasis profesionalios kinematografijos klireja ,pajegus lenk­
tyniauti ar varzytis su profe ionaliu archeologu Vytautu 
UrbanaviCiumi ne vien nufilmuotll objektq geografija, bet 
ir isliekamosios vertes kokybe ... 

Su kastuvu ir kino ar vaizdo kamera 38-erius met us 
Jis fiksavo ir jprasmino juo toje ne tik savo tyrimll arealll. 
Nepalyginimai daugiau ekraninio laiko 10 filmuose paskirta 
darbo kolegoms, izymiom i torinems asmenybems nuo 
seniausilllaikll iki dabarties. 

Kino portreto zanras yra nepaprastai reiksmingas pa­
vel do kontekste. Ir sioje srityje 10 "apetitas" - nepasoti­
namas ... Siuos bendrus pastebejimus iskalbingai patvirtina 
Jo filmografijoje fiksuojami kurinill pavadinimai ir anota­
cijos, kuriose telegrafiskai glaustai ivardyta filmavimo vie­
tq bei personalijll gausa ... 

ISauso elektronines - skaitmenines garso ir vaizdo fik-
savimo technikos rytas ... Technikos revoliucija ... Ir ji ka 
pusmeti kinta, tobuleja .. . 

Uzmarstin grimzta sene io kinematografo technolo­
gijos. Autorius nesikankina ryskindamas kino juostos ne­
gatyvll ... is jo "atspausdindamas" pozityv<t, derindamas, 
sinchronizuodamas atskirai nufilmuotll gars'!. su juostoje 
nufilmuotu vaizdu (nebyliu kalbanciojo "ziobciojimu"). 
o kur dar alinantis atskinl filmo gabaleliq - planq - klija­
vimas, autorinio teksto, muzikos (atskirose juostose?) su­
jungimas i damill visum<t, kopijos spau dinimas ... Vis'!. t'!. 

R1MTAUTAS SILI'\IS 

"akmens amzill" lis isgyveno ... JSkentejo, gaiso laik'l. bet 
isisavino VISAS technines ir kurybines kino "dalymo" pro­
fesijas ... Scenarijll autorius, mokslinis konsultantas, ope-

. ... . . . -' .... - . raton us, apsvleteJas, aparaturos pnezluros aSlstentas, 
pagalbinis darbininkas (nesikas), montuotoja ,rezisierius, 
garso operatorius, diktorinio teksto autorius, muzikos 
parinkejas, titrll autorius ir dailininkas ... Ir visa tai -
VIE ASKAlT01E ... 

v 

eapsiriksiu pavadinl(s 1i ZMOGUMI - KI 0 
STUDlJA. 

- Rimucekai (taip vienas kitll vadiname jau daugeli 
metq), - girdziu ragelyje. - Gal labai nesutrukdysiu, jei 
parodysiu tau toki'!. duobt( ... Noriu pasitarti, kaip is jos 
islipti ... 

... Sedim ir ziurim jau siuolaiki "vidiakll", kuriame pat 
autorius narplioja siurpi<t, iki siolmazai kam zinomllkaro 
metq istorij'!. apie mirtininkq pabegim'!. is Paneriq praga­
ro ... 

- Vitucekai, - sakau po periiuros. - Ta montazines 
"bluseles" israve im ... Tiktai neislipk is tos duobes, bet 
"kalk" tll istorij'!. iki galo - butina antroji serija ... 

TaCiau, kaip nunai jprasta, butina slllyga, jei rasis ge­
ra "dede" - remejas ... Ir tik tada vel susvytuos Jo kastu-
veli ,suksi skaitmenine kamera .. . 

... 0 as vel lauksiu skambucio .. . 

P.S. SEPTYNETAS, sako, laimingas skaicius ... 0 
ULIS -Iyg ir nieko nereiskia ... luos is eiles uzrast(s ga­

liu palinketi - T~SK SAVO ARCHEOLOGISKAI Kl E­
MATOGRAFI ~ KELIO ~! 

RIMTAUTAS SIUNIS 
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VEL MUST BE CONTINUED 

The time comes to root around in the drawer of 
memory and to part the strata of recent decades in order to 
have a glimpse of events, situations, silhouettes and faces 
veiled in patina ... I recognize I I1M in the kaleidoscope of 
fellow-students standing out by blond massed forelock, 
slightly scampish expression, penetrating look and not 
hasty manner of speaking, characteristic of a silent per­
son ... 

The common lectures for the students of philology 
and hi tory in the big fourth auditorium, joint time-mark­
ings or sittings in the Serbyevium's court, gatherings in 
the festivals, studies or summer trainings arranged by the 
military chair. .. Different hobbies... either sport teams 
nor art assemblies joined us ... It was the CINEMA that 
brought us together for further communication or to be 
more precise for cooperation... ot cinema visiting, but 
film making ... And the ARCHAEOLOGY .. 

The big hall of the Academy of Sciences ... From the 
depth of the presidium's stage many plastic gypsous sculp­
tural portraits are looking to us from the shelves. They are 
our ancestors reproduced and recon tructed by HIM from 
skulls found in excavation- and burial sites ... Young and 
aged men and women ... It was an extraordinarily distinc­
tive event in the panorama of Lithuanian historians' and 
archaeologists' activities ... Hear, hear, a student offamous 
anthropologist M. Gerasimov is defending a thesis ... The 
aura of sensation is hovering about. .. In the packed hall 
the author of dissertation, concentrated, but not lost in 
embarrassment, silently reports the postulates oftechnol­
ogy, which was brand new to these times ... 

Oponents' favoring, but respective assessments ... 
Applause ... Greetings ... And general pride in the new sci­
entist capable to elevate the science of Lithuania into an­
other stage of human knowledge, somewhat mysterious, 
but significant and widely practical... 

Did that memorable afternoon inspire me to make a 
film - contemplation on the subject of archaeology ... from 
"old times", me who already ate in mouthful the fruit of 
knowledge in the cinema? I shot the episodes of His re­
constructions from HIS creative laboratory, as well as the 
author himself. 

"Have You any time to have a look at my small inven­
tion?" 1 hear His voice in the receiver. 

In the small office-room of the then Institute of H is­
tory, with our ancestors looking from the shelves, the mo­
bile film projector - "peredvizhka" is rattling. On the white 
cloth of screen, there come again to life the image from 
excavations performed by the archaeological expedition 
under His direction, as well as the faces of reproduced our 
ancestors ... 

It was the birth of His first motion film ... 
"Inhabitants ofSlapgiriai before 500 years" ... 
The year of 1968 .. . ln thi way His secret dream - the 

CINEMA - took a shape of creen ... 
The bacillus of cinema found a favoring medium in 

IllS vulnerable soul, flushed, gained the position and de­
veloped into an incurable virus, which overmastered HIS 
being and had flourished in HIM for four decades ... 

The geologists investigating the composition of the 
Earth crust have billions years in their dispo ition .. . 

The paleontologi ts count the beginnings of life on 
Earth in hundred billion years .. .The archaeologists count 
the history of mankind in mi llennia ... 

The photographer stopped the moment before 150 
years ... The cinema has been fixing the life in motion for 
as many as 110 years ... Therefore, let us speak about the 
CINEMA. .. 

From a circus attraction, a trick, to a vital art branch .. .In 
all stage of development the cinematography did not 10 e 
the unique unchanging annalistic capability to immortal­
ize the visible world, its persistent value ... 

What does devise and bequeath the man, the personal­
ity and the creator for coming generations? The heritage of 
epochs lived by mankind .... Mark on tone and pictures in 
caves, pyramids and foundation off0l1re se , texts on clay 
tablets and papyrus or leather, antique sculptures and medi­
eval painting, engineering structures and artifacts of writing ­
some of them survived regardle s of unmerciful time. 

Archaeologists or investigators of the Sumerian epos 
manage to unearth cemeteries or mummies, but are not 
able "to revive at least a single old man from the barrow 
and to get wind of a ole LIVE word from old times ... " 

Only a cinematographical or modem digital file can 
preserve the life for those who will live after us ... 

So word sUlvives, as well as thought, manner of speak­
ing, design of phrase characteristic of this or that individual, 
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intonation, emotion ... Reverie, embarrassment, tear, joy, 
academic solemnity, mocking, ironical or arcastic 

• maxIm ... 
Upon overview of the list of films made by HIM, I 

can maintain that hardly You would find another profes­
sional cinematographer able to compete or to come up with 
professional archaeologist Vytautas Urbanavicius not only 
in geography of filmed objects, but also in quality of per­
sisting value ... 

Armed by spade or camera-recorder, HE has been 
meaningfully fixing the areal of HIS investigations on the 
moving film for 38 years. Be ide this task, HE dedicated 
incomparably much more time to show the colleagues, 
famous historic personalities in HIS moving pictures, since 
the oldest times to nowadays. 

The genre of cinema portrait is extremely significant 
in the context of heritage. HIS appetite in this field was 
also insatiable... ames of his works of cinema speak for 
themselves, as well as telegraphically short annotations of 
numerous filmed places and personalia ... 

A new era dawned for electronic-digital fixation of 
sound and video ... Revolution in technical equipment, 
changes and improvements each half-year ... 

Old cinematographic technologies pass into silence. 
The author never made a martyr of himself while develop­
ing the negative of film ... While "printing" the positive and 
matching and synchronizing the sound filmed separately 
with the video material (mute "gasping" of the speaking 
person). How painstaking was to glue separate pieces -
plans - offilm and to bring together the author's text and 

• 

RIMTAUTAS SILI:-.1IS 

music (held in separate pieces) into a hannonious whole, 
as well as to print copies ... HE survived all that "Stone 
Age", stuck out, spared neither trouble nor time, but man­
aged to rna ter ALL technical and creative professions of 
film making ... Author of scenarios, scientific consultant, 
cameraman, gaffer, assistant for upervision of apparatus, 
maintenance worker (carrier), fitter, film director, record­
ist, narration author, music selector, author of titles and 
painter. .. And all that in SINGULAR ... 

o mistaking - HE is a MA - FILM STUDIO. 
"Rimuchek (my name for many years)", I hear in the 

receiver. "I want to show a certain pit to You. 0 distur­
bance, I hope? Help me to come out of it. .. " 

... Well, we are sitting and watching the video player 
where the author himself tangles a creepy little known war 
story about the escape of the condemned men from the 
Paneriai inferno ... 

"Vituchek", I say after the run-through. "We shall weed 
out these "flea" of assembly. Only do not light off thi 
pit, but "hammer" the story to the end - by all means make 

. I" a sen a ... 
However, nowadays without a good "uncle" - the 

sponsor- You can hardly stir a finger. Otherwise how can 
HIS spade swing and digital movie camera rotate? 

... As to me, I shall wait again for HIS ring ... 
P. S. They say that the seven is a happy number. .. The 

zero is ab olutely insignificant. As I put the both ci­
phers one by one, I want to wish YOU - CO Tl UE 
YOURARCHAEOLOGICALLY CI EMATOGRAPHIC 
TRAVEL! 

RlMTAUTAS SIUNlS 


