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worth noticing that metal detecting usually only affects
the plough layer, within 10 to 20 cm of the surface. Thus,
no undamaged underlying structures in an occupation layer
are disturbed. The accurate measurement of the position
of every single object found by metal detector may be of
great value in the event of later excavation (Paulsson 1999).

Uppakra, a village some five kilometres south of the

university town of Lund, has for some decades been known
as an unusually big settlement from the Iron Age. A limited
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excavation was carried out there in the 1930s, indicating
an agrarian settlement from the Roman Iron Age. During
the following decades it was found that the extent of the
settlement was about 1500 x 600 metres. However, very
little was known about the functions of this extensive
settlement, nor was its chronological time-span known. In
1996 the Institute of Archaeology, Lund University, started
new investigations at the site. The investigations,
excavations, geophysical measurements, drilling and
searching with metal detectors, has been carried out at the
place during the last four years (Larsson 1998). The
geophysical measurements together with the auger probes
have confirmed the extent of the occupation layer and made
it possible to evaluate variations in its thickness (Larsson
1998 and in press). The excavations have so far been
limited, but some interesting results and spectacular finds
have been made, for example, large quantities of debris
from a comb workshop from early Iron Age or a big, gilded
relief-brooch from the Migration Period. The most
spectacular part of the investigations, however, has been
the detector search, The results are overwhelming: by now
over 7,000 finds have been registered. The finds show that
Uppékra played a central part in society from the time
around the Birth of Christ till the end of the 10th century.
The finds indicate a variety of functions such as trade, long-
distance contacts, crafts of various kinds as well as religious
activities. Objects of prestige character make it probable
that persons from the highest social levels were present or
lived at the place (Hardh 1998; various articles in Fynden
1999; Hardh in press). Of course it is impossible to give a
survey of the impressive record. Instead I will present three
objects, through which it is possible to tell three stories,
which together will give a glimpse of a very special South
Swedish settlement from the Iron Age.

A pendant with snake decoration

As the objects found by metal detector in a certain sense
are without context, the only way to interpret them is to
work with parallels from well-known contexts. Sometimes,
however, the objects found are unique, with no clear
parallels. Then we have to analyse details of the object
and work with combinations of elements. In 1996 a pendant
was found, which at first glance seemed to be unparalleled.
It is 49 mm wide and 46 mm high and has remnants of a
loop with parallel grooves. The pendant is made of silver
with gilded decoration. The front side shows two snakes
cast in low relief. The bodies of the snakes are rather broad
and their heads, seen from above, have long noses and
elliptical eyes. Along the middle of the bodies there is a
stamped decoration of concentric bows in two rows along
two parallel, grooved lines. The snakes are gilded (Hérdh
1999a). On the back there are some graffiti, engraved lines
which delineate snake figures, a head of the same type as
on the front and a snake head seen from the side (Bergqvist
1999, fig. 2).

In order to find parallels to the pendant we may look at
some well-known sacrificial finds from central Scania, i.e.
the Sosdala and Fulltofta finds. Both finds consist of horse
equipment of extraordinary quality, including gilded and
decorated mountings (Forssander 1937:183 ff.; Fabech
1991). They have also been intentionally destroyed. They
were both deposited on the top of eskers in the interior of
the province. According to Fabech, the mountings show
connections to Central and Eastern Europe. She believes
that the finds reflect religious activities in connection with
funeral ceremonies (Fabech 19:130 ff.; Fabech 1993:204
ff.). They probably indicate the presence of an upper class
with international connections and the ability to combine
foreign and indigenous rituals (Fabech 1993:224).

The objects are decorated with stamps in geometrical
shapes. The decoration is usually referred to as the Sosdala
style. This style is characterized by stamped, geometric
ornamentation, often applied to silver thin plate. It has been
defined on technical grounds rather than stylistic ones
(Karlsson 1983:163). Roth, as well as Forssander,
emphasize the parallels between the South Scandinavian
objects and some East European finds (Forssander
1937:33ff.; Roth 1979:55). According to Arrhenius, the
style was developed through the encounter of Roman and
Germanic traditions at the Roman border. It is based on
Late Roman patterns and occurs in a vast area from the
Baltic coast and the Elbe region down to the Danube area,
but with a particularly strong concentration in South
Sweden. It clearly shows the contacts between Scandinavia
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and Central and Eastern Europe in the 5th century
(Arthenius 1987; Arrhenius 1994:190 ff.). Among the
mountings in the deposits from Sésdala and Fulltofta there
are a couple of pendants which show the same mixture of
gold and silver as our pendant and also a stamped
ornamentation of the same type. Moreover, these pendants,
which are of so-called pelte shape, have ends with snake
heads or other types of animal heads. The finds referred to
belong to the beginning of the 5th century, and there are
other examples of metalwork in the same style, for instance
brooches, dated to the same period (Forssander 1937:183
f.; Karlsson 1983, figs. 8-9; Hardh 1999a).

It is possible to find parallels to the animal decoration
of the pendant also in wood carving from the same time.
In bog finds, also interpreted as sacrifice finds, mainly from
the Danish area, there are wooden objects, spear shafts
and a sword scabbard with carved ornaments which in type
and outline closely resemble the snakes on our pendant
(Hardh 1999a with references). Thus there seems to be a
connection between this kind of pendants, sacrifices and
weapons. Also the wood carvings belong to the 5th century
and thus strengthen the chronological reference.

The next question is, what is our pendant? Is it an
ornament for an important person or is some other
interpretation more appropriate? The best parallels for our
pendant are, as mentioned above, some pelte- or lunula-
shaped pendants from a series of sacrificial finds consisting
of horse equipment. Hagberg has studied the group and
points out several East and Central European parallels, but
the actual shape comes from the Mediterranean. Here we
can find pictures showing horses decorated with lunula-
shaped pendants (Hagberg 1957, figs. 2, 4 and 5).
Arrhenius discusses a pendant from Vennebo, Vistergdt-
land and states that it belongs to the first half of the 5th
century. She refers to it and similar items as “Pferdestir-
nanhéinger”, i.. horse-forehead pendants (Arrhenius 1987).
Although the Uppakra pendant deviates slightly in shape
from this group, I think it is quite possible to interpret it in
the same way because of its decoration.

The Uppékra pendant, just like most of the objects from
the place, was found by metal detector and without any
connection to constructions or occupation layers, but it is
not totally without context. In the same area some thirty
spear-, lance- and arrowheads of iron were found, some of
them violently damaged. Deliberate destruction of weapons
and other objects is a recurrent feature in the sacrificial
finds and thus it might be possible to see a connection
between the pendant and the weapons. The pendant is

clearly a prestige object. The snake representations have
been cautiously interpreted as an expression of the
protecting and victorious god Odin, who also is connected
to warriors (Bergqvist 1999:116, Hardh 1999 with
references). The graffiti on the back strengthens the
interpretation of the pendant as an amulet. They are,
according to Bergqvist, probably an expression of a wish
to strengthen and renew the power of the amulet. Repeating
an invocation is a fundamental act in religious practice
(Bergqvist 1999:116).

So, the Uppakra pendant can be put into an early 5th-
century context. We can state that it has connections to
other objects, which were part of prestige horse equipment.
These objects have been found several times in sacrificial
finds, often with weapons. The pendant can be connected
to exquisite horse equipment but may also have functioned
as an amulet. It is possible that it was deposited as a part
of some religious activities.

Beak-shape brooches

In contrast to the pendant, the beak-shaped brooches
really are a kind of everyday item. We encounter them on
almost every settlement site and cemetery used in the late
6th and early 7th centuries in South Scandinavia. However,
in this respect too the site of Uppédkra is extraordinary.
Here roughly 180 brooches of the type have been found.
This is far more than any other place has contributed. Some
of the really rich sites on the island of Bornholm have
yielded 30 or so. I am quite convinced that brooches of
this type were made at Uppékra, as moulds for them have
been found (Hardh 1999b; Hardh 2000 in press). Now,
the important thing here is that they are abundant, although
regionally restricted. They are a South Scandinavian
phenomenon, their distribution restricted to Denmark and
southernmost Sweden (grsnes 1966:120 ff.). Therefore it
is appropriate to analyse their details to be able to discuss
the conditions of the local craft. The brooches have been
analysed according to size, shape, decoration and technical
elements. I have tried to understand something about the
factors that are decisive for the shaping of the various
clements. It is probable that technical elements, such as
needle attachment and needle keeper, belong to the
technical tradition into which the craftsman was trained.
Moreover, these elements belong to the back of the brooch
and thus are not visible when the brooch is worn. As the
brooches are cast, the shape and size depend on the models
that the craftsman possessed. Their shape, in turn, may
have varied according to chronologically or regionally
determined fashions. Perhaps the craftsman had several
models, so the customer was able to choose. Then the size
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of the brooch might depend on how much bronze there
was available or how much the customer was willing to
pay. The cast brooch was sometimes decorated with
stamped ornaments or gilded. It is likely that the customer
could decide these matters on his/her own. So, the final
shape of the brooch is due to a series of decisions by various
persons and in varying circumstances (Hardh 1999b).

However homogenous their shape, the South Scan-
dinavian beak-shaped brooches, of which a few hundred
are known, show a great deal of variations and very close
parallels are not as common as one might at first believe.
Let us first look at some technical details. The brooch is
cast in bronze, but the needle is usually made of iron. There
are three different ways to attach the needle: (1) with two
tubes or tunnels through which a bar of iron runs, the needle
is attached to the bar with a spiral construction, (2) with
two perforated pegs or (3) with one perforated peg to which
the iron needle with spiral is attached. The construction of
the needle attachment gives the clearest regional variation.
In the east, South Sweden and the island of Bornholm, the
tunnel construction is dominant, which seems to have been
developed locally out of small equal-armed brooches,
perhaps equipped with loose spiral plates. The tunnel
construction is maintained, by tradition, even on the
youngest brooches, although the construction with peg(s)
must have been easier to produce. Attaching the needle
with one, sometimes two, pegs is predominant in the rest
of Denmark, the western part of the distribution area of
the type. This may indicate that the beak-shaped brooch
was a foreign type in the west and was adapted to the current
craft tradition here. The single peg dominates in the west
and the tunnel construction in the east, irrespective of the
general shape of the brooch. A double attachment peg is
most prominent on the Danish islands, mainly on Zealand.
The first type is dominant in the eastern parts of the area
of distribution, the second in the centre and the third one
in the west (Hardh 1999b).

Thus, within the general South Scandinavian tradition
we can distinguish three regions which are defined through
technical qualities. Typical of cast brooches is that they
may be copied far away from their original production area.
Moulds can be made from old brooches or prototypes can
be transmitted over vast areas. The result is that brooches
found far away from each other, and even made according
to different technical traditions may be very similar in size
and shape. When we come to the stamped decoration the
individual workshop or craftsman is visible again. We may
assume that the craftsman had a certain set of stamps at
hand and so we can again see locally limited distributions

of traits, which also probably shows the extent of a certain
workshop’s products.

The production of this period was obviously decentra-
lized. There are moulds found at smaller agrarian sites as
well. The large number of the brooches indicates that
production was carried out rather extensively. Around a
third of the brooches found at the Uppakra site are
fragments. It has been stated that at least some of them
were deliberately fragmented probably to be remelted.
Recycling of metals was a common practice and a large
share of the objects found may be regarded as scrap metal.
It has even been suggested that a central place like Uppdkra
might have had some kind of monopoly over the supply of
important raw material (Hardh 1999b:159 f. with
references).

A gilded animal head

A small item, 34 x 22 x 12 mm, of silver with a gilded
upper surface, pictures an animal head. It has a pointed
nose, oval, vaulted eyes and upright, rounded ears. The
mouth is wide open. The neck is ribbed and it is demarcated
by ribbons with a decoration of a row of small beads,
probably imitating filigree. The execution is decidedly
plastic. The back is plain and slightly concave. A portion
of its middle part its broken and missing. The object
belongs to an exclusive family of similar art products, most
of them from prestige contexts.

First of all we have four pairs of harness bows from
Denmark with gilded bronze decorations showing animals
and animal heads, from Mammen in Jutland, Mglle-
mosegérd and Sgllested on Funen and from Elstrup, Als
(Miiller-Wille 1975, figs. 1-6; Graham-Campbell & Kidd
1980, figs. 28, 89; Graham-Campbell 1980:143; Nisman
1991, figs. 1-2). These harness bows are all very similar
although there are variations in details. Typical is that at
both ends there are plastic animal heads, cast of bronze
and gilded, lion-like and with protruding round ears. The
heads are plastic with features in strong relief. The eyes
are big, round or oval. The heads from Sgllested and
especially Mgllemosegard show clear similarities to our
head, both having oval eyes and proportionally bigger ears
than Mammen. Typical of all of them, however, are the
beaded ribbons around the animals’ necks. There has been
a lengthy debate on the style and dating of the harness
bows. Some scholars have referred them to the Jelling style
and some to the Mammen style (see below). Concerning
chronology, the first half, the middle or the second half of
the 10th century have been suggested (Ndsman 1991:234).
Horn Fuglesang refers the Sgllested as well as the
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Mgllemosegard bow to the Mammen style, and dates the
style to the second half of the 10th century (Horn Fuglesang
1991:92, 103). Nédsman points out that the harness bows
from Mammen and Elstrup are stylistically earlier than
Sgllested and Mgllemosegard (Ndasman 1991:234).

A series of smaller heads of the same type have been
mountings for caskets, the best-known of which are the
famous caskets from Bamberg and Kamien. The two
caskets have been treated in an extensive article by Muhl,
who refers both of them to the Mammen style (Muhl
1990:272, 321; see also Horn Fuglesang 1991:90 and
Wilson 1995:127). The two caskets are well known for
their exquisite decoration with animals depicted in carved
relief on bone plates and bronze mountings with plastic
animal heads, birds and mammals. The mammals’ heads
from the Bamberg casket have closed mouths and rounded
eyes. The heads of the Kamien casket have wide-open
mouths and oval eyes. The ears of the animals from both
caskets are rounded and upright. Muhl sees the Bamberg
casket and the Kamien casket as expressions of developed
Mammen style. As there also are some elements from the
Ringerike style in the decoration of the Kamien casket,
according to Muhl, the latter is possibly somewhat younger
than the Bamberg one. Muhl refers the Bamberg casket to
the second half of the 10th century and dates the Kamien
casket from the late 10th century to the beginning of the
11th (Muhl 1990:293, 321, 335).

From the tomb in the church of Jelling, two magnificent
pieces are known, two mountings from a belt, one with
two animal heads and one with one head (Krogh 1983,
figs. 22, 23, 24; Vierk 1984, fig. 198:3). The mountings
are gilded silver and constitute, as a matter of fact, the best
parallels to our head. Similar features are the high relief,
the oval eyes, the beaded and grooved ridges as well as
the rifling on the necks. Also the use might have been the
same. The back of the Uppékra head is damaged and the
neck is broken, so an unambiguous interpretation of its
function is not possible. The size speaks in favour of a
casket mounting, but a belt mounting is likewise possible.

The harness bows from Sgllested are put forward by
Graham-Campbell as an example of a superb work in the
Jelling style (Graham-Campbell 1980:143). Horn
Fuglesang puts them in the Mammen style (Horn Fuglesang
1991) and Wilson maintains that the Sgllested bows
evidently show an overlap between the Jelling and the
Mammen styles (Wilson 1995:121). According to Nasman,
the heads of the harness bows from Mammen show several
elements, which are typical of the Jelling style, whereas

he refers the bows from Mgllemosegard and Sgllested to
the Mammen style (Ndsman 1991:234 ff.). Jansson
discusses the chronology of the middle and late Viking
Age on the basis of recent discoveries, above all
dendrochronological datings of some of the central
monuments. The eponymous objects or monuments in
Jelling or Mammen style seem to belong to a rather
restricted period, a third of a century or so. He asks whether
it really is appropriate to divide objects into various styles
such as the Jelling or Mammen style (Jansson 1991:271
ff.). He concludes by stating that the kings in Jelling had a
much larger repertoire of patterns than indicated by
traditional style division. The period also seems to have
been a period of transition, when the elements of
Scandinavian animal art were being developed in various
directions (Jansson 1991:276).

The Mammen depot is a scrap metal depot. It contained,
besides the harness bows, a series of decorated mountings
together with fragments of metal bowls and a patrix. The
contents of the hoard mirrors the wealth at a Danish manor
in the middle of the 10th century and gives an impression
of the highest social level in 10th-century Denmark,
probably in close connection to the royal court at Jelling
(Nésman 1991:252 f.).

The mounts from Jelling are referred to by Gabriel as
royal precious metal products in the style of the court
workshop (Gabriel 1988:227). Vierck discusses them in
connection with the Mammen style. He shows the well-
known coronation picture of King Cnut the Great from
New Minster, where the mantle of the king is fastened with
mounted straps, and suggests that the Jelling mounts may
be interpreted as some kind of regalia (Vierck 1984:415
f.). Vierck here makes a distinction between objects in the
Jelling style and the Mammen style. He maintains that, as
only a few objects of the Mammen style are known and
these are mainly of exquisite character, they might represent
an exclusive court art in contrast to the more widespread
Jelling-style objects, which then might represent objects
belonging to broader groups of the population (Vierck
1984:416).

The objects presented here are all considered to be
South Scandinavian products. The first one, the pendant,
is an example of early Germanic animal art, in its first
stages of development, in close contact with traditions on
the European continent, particularly of Late Roman origin.
It might be connected to manifestations of religious art.
Because of its quality, uniqueness and the material it must
also be connected to the uppermost strata in society of that
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time, i.e. the 5th century. The second one, the brooch, is
regarded as an indigenous South Scandinavian object the
shape of which may be traced back to earlier, local brooch
types. In contrast to the other two, it was also produced in
large quantities and meant for a much broader part of
society. It indicates a kind of mass production at the site in
the 7th century. The third object, the head, should probably
be seen in connection with workshops at the royal court at
Jelling, and thus also connected with the consolidation of
power in the 10th century, in what was going to become
the Danish kingdom.

“The three objects dealt with here are, as mentioned at
the start, only a minor part of what has been found at
Uppdkra. Through these three objects [ have tried to point
out some facets of the Uppakra settlement. The place seems
to have had an outstanding role in the Iron Age society in
South Sweden during a period of about one thousand years.
The so-called central places are thought to have gathered
various functions regarding politics, religion, admi-
nistration and economy. The three objects presented here
may represent religious beliefs and activities, craft and trade
and political leadership. The assembled impression of the
seven thousand objects from the site indicates a
multifunctional site, which we can follow over a very long
time. The functions may have varied during this period
and the emphasis of them may also have varied. However,
it is clear that the site had a central position in various
respects for the surrounding region, that it was some kind
of a centre, starting around the Birth of Christ and suc-
ceeded by Lund at the end of the 10th century.
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Some notes on design studies in Latvia

Research on geometric design in Latvia began in the
1920s and 30s when the basic ideas characterising
ethnographic design became established. Several well-
known ethnographers (A. Dzgrvitis, J. Sudmalis and
others) were engaged in serious work in this field, but it is
Ernests Brasting, also the founder of a religious movement
based on Latvian folklore, the dievruri, is usually most
closely identified with such research. By profession an
artist, he is quite a controversial figure, who made
important contributions both to Latvian archaeology (by
his hillfort surveys) and to the study of design [Brastins
E. 1923, Brastins E 1925]. Already in 1925 Brastins
pointed out that specifically Latvian design motifs are not
be found. Usually such motifs relate to a wider cultural
area, and the characteristic features are to be sought in
their selection and composition [Brastins E. 1925, 14].
As leader of the dievturi, he was unacceptable to the
Communist government. Along with a large number of
Latvian intellectuals, he was murdered in 1940 and his
works were forbidden.

During the Soviet period, both archaeology and
ethnography, along with study of the associated design,
were viewed to some extent as part of a passive opposition
movement. Research on design was in reality forbidden.
This brought about a very sensitive and exaggerated
attitude to design, and attempts to discover in it a deep
sacred meaning and cosmic messages of national
significance. This was particularly characteristic when the
National Awakening began in the late 1980s. One example

is the film “The Lielvirde Belt” directed by Ansis Epners.
The need today is to step back from this approach and get

" back to scientific study of design.

The names of design motifs have become established
in Latvia thanks to the Brastin§® activities. He tried to
discover the symbolic meaning of designs by using
folklore material and relevant works by contemporary
European researchers. This approach survived and
continued among Latvians in exile. At the present day in
Latvia the archaeologist Guntis Zen1itis is continuing work
on the symbolic content of design. Although the religious
experiments by Brasting have somewhat discredited his
research, the names of the design motifs that he introduced
have become firmly established terms used in Latvian
archaeological literature too. All are familiar with the cross
and swastika. Also used in Latvia are the names sun sign
(saulite) designating concentric circles (called an “eye”
in Lithuania); the Jumis sign (Jumja zime)—a diagonal
cross with upper ends bent outwards; and the God sign
(Dieva zime)—a triangle without a base topped by a circle.

Aspects of design studies

Design is somewhat ambiguous: it can be purely
decorative, as is characteristic of professional art, and
it can also appear in the form of symbols and signs,
particularly among primitive and peasant cultures, at
the same time without loss of its decorative function.
Thus, research can be aimed in different directions:
analysis of design structure, as well as attempts to derive
a typology and establish the time and place where it
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was used. For archaeological material, elementary
statistical analysis has an important role. Statistics can
establish which modes of composition or motifs are the
determinant ones and which are only incidental.
Research can seek the history of origin of particular
motifs and their former meaning in the cultures where
they occur. It must be said that from the archaeological
material it is hard to determine the meaning of each
design motif—this can be established only from an oral
tradition or written sources. Such information is
unavailable for archaeological material from Latvia.

Design is often complicated in character. A single system
can bring together geometric, floral and zoomorphic design,
as well as human masks and figures. Often, particularly on
metal artefacts, graphic representations are combined with
raised design. This complicates the formulation and use of
all-encompassing terms, so the following discussion gives a
brief account of the terms element > motif > block >
figure > system.

An element can be defined following two different
approaches. The first is purely graphical, an element being a
simple geometric figure: a dot, a circle or a straight or curved
line. The second approach is technological, where one stamp
impression is considered an element. The latter approach is
used in analysing designs on Neolithic pottery.

The present study makes use of the former approach.

A motif—is a more complicated creation. It can usually
be divided into several elements, but occurs repeatedly,
usually over large areas or long time pertods, possibly with
a semantic idea (for example the swastika). '

A block is a combination of motifs and elements, not
as constant as a motif, but possibly repeated on a single
artefact.

A figure is a combination of various motifs and
elements, even larger and more flexible than a block and
usually not repeated on an artefact.

A system is the combination of all of these components
in a definite composition, characteristic of a whole artefact
group.

Components of a design larger than an element, but
not clearly definable, are described.

The author agrees with Lithuanian design researcher
A. Bliujiene that a design cannot be considered in isolation
from the artefacts that it adorns [Bliujiene A. 1999, p.
261]. Since insufficient space does not permit discussion
of all Latgallian arm-bands, men’s arm-bands have been
chosen, because it is these in particular that are most richly
ornamented during this period. It should be mentioned
that the ornamentation of men’s arm-bands differs from
that of women’s arm-bands. Only at the very end of the

period of study does the ornamentation overlap (on arm-
bands with animal-head ends).

The possibility of dating design

In principle this is an archaeological question, but
cannot be ignored if the development of design is to be
understood. In the first place, design never exists on its
own, but is always linked to the surface that has been
ornamented, and so it is always associated with a particular
object. In each particular case the date for this artefact
automatically becomes the date of the design. However,
certain forms of design, although directly linked to the
artefacts on which they occur, are nevertheless found over
much wider areas and for a much longer period of time
than the particular artefacts. And although there are certain
motifs connected with a specific group of artefacts—
pottery, textiles or metal jewellery, it is usually the case
that the same motifs occur during one particular time period
on several groups of artefacts. It is often the details of a
motif or combinations thereof that prove more useful for
dating purposes. :

Now let us turn exclusively to the designs found on
arm-bands.

The place of arm-bands in ancient Latgallian cul-
ture of the 9th-12th centuries

The main forms of arm-bands worn during this period
are:

1) warriors’ arm-bands;

2) solid arm-bands of segmental section;

3) animal-head-ended arm-bands.

Around the 7th century the neck-ring, considered one
of the most important status indicators, disappears from
male graves. Fibulae are dominant in the 8th century: the
owl fibula and the crossbow fibula with poppy-head ends.
In the early 8th century both men and women wore club-
ended arm-bands with a hatched rhombic plait design. But
already at this time a process was beginning whereby men’s
arm-bands came to be of radically different form from
women’s arm-bands, although very sparsely ornamented
(hollow and solid profiled arm-bands). This means that
the arm-band was coming to be a gender-specific artefact
in graves (Fig. 1).

From the 9th century men began to wear warriors’ arm-
bands, which featured not only as ethnic and gender
indicators, but also as rank insignia. For example at Nuksi
cemetery, for which archaeologist Elvira Snore has
produced a social classification, it is found in burials of
the first and second category, but only in two cases in third
category burials [[[/nope E., 3eiida T. 1957, p. 41]. Tt is
also found in child (boys’) graves, showing that status in
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Fig. 1. Ancient Latgallian dress.
Reconstruction by A. Zarina

the social hierarchy was inherited. Arnis Radins [1999, p.
132] does not, however, support this view at least with
regard to Nuksi cemetery, where arm-bands have been
found in 70% of male graves.

In the 9th century only warriors’ arm-bands were worn,
supplemented in the 10th and 11th centuries by solid arm-
bands of semi-circular section, which in the 11th century
were replaced by animal-head-ended arm-bands.

In the 10th and early 11th century it common to find a
warrior’s arm-band together in one grave with a solid arm-
band with ends of segmental section, and in the 11th century
the warrior’s arm-band commonly occurstogether with the
animal-head-ended arm-band. In certain cases the solid
arm-band with segmental section is also found together
with the animal-head-ended arm-band. Although the arm-
bands commonly occur together, the warrior’s arm-band
was also worn alone during the whole of this period. There
is even one burial (Abelu Priednieki cemetery) with all
three arm-band forms.

Thus we may consider that the arm-band had come to
be one of the components of a complex of signs showing
the individual’s place in society.

In the 11th century we already see a decline in the value
of the arm-band as a social indicator. Animal-head-ended
arm-bands are found also with women, and women
continued to wear them even when they had fallen out of
use among men. Animal-head-ended arm-bands are one
of the last forms of arm-band to be worn by males. All the
other men’s arm-band forms from this time are rare and
exhibit evident influences from neighbouring groups, or
even represent imports.

During the 9th—12th centuries when men’s arm-bands
had the highest social status, they were also most richly
decorated. Unfortunately, comparison of designs on
Latgallian women’s and men’s arm-bands is complicated
by the fact that in the 8th and early 9th century, when women
wore richly ornamented cuff-shaped arm-bands, the
profiled arm-bands of the men were practically unadorned,
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while during the time when warriors’ arm-bands were in
use, women’s arm-bands were represented by the spiral
arm-band, which, although very distinctive, did not have
much space for decoration. Thus, although we may
conclude that during the 9th—11th centuries designs on
women'’s and men’s arm-bands were significantly ditferent,
we have no definite chronological proof.

It should be mentioned that similar designs also occur
on penannular brooches from this time,

Designs on warriors’ arm-bands

Warriors” arm-bands have been subject to the most
exhaustive archaeological study. Typology, chronology and
distribution have all been investigated [Daiga J. 1974, p.
174-197]. This has greatly aided the study of designs on
this form of arm-band. It has turned out that, aithough a
particular type of design often corresponds to a particular
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arm-band type, this is not always the case. This study treats
164 of the 260 arm-bands published by Daiga. Not subject
to study are child arm-bands, damaged pieces and pieces
on which the design is unclear.

Design composition

The ornamentation of warriors’ arm-bands is divided
into three compositional sections:

[) ornamentation of the ends of the arm-band;

2) ornamentation of the central part of the bow of the
arm-band;

3) ornamentation of bands along the edges.

Since the ornament along the edges has been analysed
in some detail by Daiga and is one of the components used
for arm-band typology, it is not discussed separately here.
The main part of the ornament, and the most ancient one,
is that of the ends of the arm-bands. This is based on one

Fig. 2. Design types on warriors' arm-bands. 1 — early form of warrior’s arm-band; 2 - nype [warrior’s arm-band with design type Al; 3 — type
' warrior’s arm-band with design type A2; 4 - type Il warrior’s arm-band with design type B; 5 — warrior's arm-band with design type C.
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Fig. 3. Distribution map of
warriors’ arm-bands.

1 - find-spots of separate
finds; 2 — production
centres; 3 — possible
production centre in the
11th century; 4 — arm-
bands with design type A
in the 9th and early 10th
centuries; 5 — probable
area of distribution of arm-
bands in the 7th-9th
centuries; 6 — arm-bands
with design type B in the
10th century; 7 — arm-
bands with design type C
in the 11th century; 8 — the
area of distribution of
warriors’ arm-bands in
Lithuania (after Lietuvos
TSR arheologijos atlasas
1V, 1978, Fig. 57); 9 —
main directions of the
spread of arm-bands in the
9th century.

particular motif, consisting of a caret topped by a tower-
like extension. Since this motif has no generally accepted
name and is complicated to describe, it is henceforth
described as the warrior’s arm-band motif. Arranged in
arow, these motifs are to be found on the very earliest and
the very latest arm-bands. Over the course of time the
number of such motifs changes (from one up to five,
although the largest proportion of arm-bands have three),
as do the details of the motif itself. The same cannot be
said of the ornamentation of the central part of the arm-
band, which is entirely lacking on the earliest arm-bands
and which obtains its final, unvarying character only at the
very end of the process in design type C on type IV arm-
bands.

Only a few early arm-bands have been found (Fig. 2:1),
and in fact these come from outside of the Latgallian area,
from Semigallia [Atgdzis M. 1990, p. 37, Fig. 8:3] and
Samogitia in Lithuania [Vaskeviciute 1988, p. 73, Fig. 8:4;
Vaitkunskiene 1990, p. 39, Fig. 4; Vaitkunskiene 1990a].

VY G
5/./ o /-;] ] Cf‘ i~
Design types

Arm-band types, as well as particular design types, are
connected with particular territories within the Latgallian
area, and also differ chronologically.

Design type Al. Arm-bands of type I (Fig. 2:2)

Early 9th century. 17 arm-bands.

Connected with the area along the River Daugava (Fig.
3) around Aizkraukle hillfort (Lejasbiténi cemetery).

End design: 1 warrior’s arm-band motif surmounted
by a block of three facetted squares.

Central part of the bow of the arm-band: brackets
delimiting the edge design, connected by a horizontal line.

Design type A2. Arm-bands of type II (Fig. 2:3)

Second half of the 9th century. 26 arm-bands.

A wider area of distribution, compared with the
previous arm-band type-—mainly the Vidzeme region, as
well as Latgale (Fig. 3).
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End design: 3 motifs surmounted by a single facetted
square.

Central part of the bow of the arm-band: crosses or
triangles arranged on both sides of the horizontal line. No
two arm-bands have exactly the same arrangement of this
design.

Design type B. Arm-bands of type III (Fig. 2:4)

10th century. 58 arm-bands.

Characteristic of Latgale (Fig. 3). Manufacturing centre
at Ludza (Odu kalns, Kivti, Nuksi). It was here that design
type A2 developed into type B.

End design: three warrior’s arm-band motifs, but
without the facetted square characteristic of the previous
period.

Design type B1. (31 arm-bands). On the central part
of the bow of the arm-band, on both sides of the horizontal
double line, there are two double-outlined triangles. The
number of triangles also varies somewhat: three arm-bands
with one triangle and three with three triangles.

Design type B2. (14 arm-bands). The line between the
triangles has disappeared, and there is a quite unusual

Fig. 4. Variants of design type B in the central part of the bow.
1-4 — design type Bl; 5-11 — variants with u single line; 1214 —
design type B2.

combination, difficult to describe, consisting of two
rhombuses and horizontal lines. This variant also developed
within the frame of type A (Fig. 4:12--14). A slightly stmilar
design is to be found on Estonian arm-bands [Mdigi-Lougas
M. 1995, p. 321, Fig. 23] and Lithuanian neck-rings
[Kulikauskiene R., Rimantiene R. 1958, Fig. 294].

Also, 13 arm-bands have variants with a single line in
the whole of the figure, or else just in the triangles or
between them (Fig. ).

Design type C. Arm-bands of type IV (Fig. 2:5)

L1th century. 44 arm-bands.

Although arm-bands with this design type have also
been found in Ludza, and it seems that they developed
here, design type C is connected mainly with the Vidzeme
region (Fig. 3).

End design: three warrior’s arm-band motifs sur-
mounted by a block consisting of three circles with a dot
in the centre (so-called suns).

In the design of the central part of the arm-band on
both sides of the double line there are 4-8 triangles drawn
with a single line, so-called God signs. At the ends of the
tine there is a triangular block consisting of three circles.

The ornamental band along the edges of the arm-band
consists of fine rhombuses with a dot at the centre.

Processes in design

In the warrior’s arm-band motif the double line, not
always found on early arm-bands, has already stabilised
in type Al, and this remains up to the end of use of the
arm-bands. The situation with the termination of the upper
end of the motif is more complicated. On the early arm-
bands this is different in almost every case (usually a circle
or block of three circles), but later it consistently ends with
one square, although at the beginning of type Al a block
of three facetted squares occurs. In type B the terminal
part disappears entirely, returning in type C as a block of
three circles, already seen on the earlier arm-bands (Fig.
5). Much more interesting is the design on the central part
of the arm-band, which attained its final form only in the
11th century on arm-bands of design type C (Fig. 6). A
similarly arranged ornament, on both sides of a horizontal
axis in the form of a double line, can be found on Curonian
arm-bands with animal-head ends [Bliujiene A. 1999, Fig.
7.2: b,e,d], although it seems that a Curonian influence
cannot be seen here.

Designs on solid 10th-11th century arm-bands of
segmental section (Fig. 7)

Arm-bands with a segmental (hemispherical) section
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Fig 5. Motifs on the ends of i
warriors’ arm-bands. A, A A
1=5 warrior’s arm-band motifs; g cow
6-9 — other motifs.
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can be divided into two types: one with horseshoe-shaped
ends in relief, and the usual form, which differs from
Curonian arm-bands only in being more massive. Both of
these types were in use contemporaneously during the
whole period of existence of arm-bands, and they have the
same sort of ornamentation. Dating of these arm-bands is
possible thanks to the warciors” arm bands with which they
co-oceur.

Although Elvira Snore wrote already in 1936 that arm-
bands with a loop design are earlier than those with a design
of fine rhombuses and dated them to the [0th and 11th
centuries, no further studies followed [Snore E. 1936, P
62-71].

These arm-bands are also found among the Curonians,
where they date from the 9th and 10th centuries [Bliujiene
A. 1999, p. 169, Fig. 7.2: b, ¢, d], but the Latgallian
examples are more massive. Estonian arm-bands with a
similar ornaments, but much thinner, are dated to the same
time as the Latgallian pieces [Mdgi-Lougas M. 1995, p.
319, Figs. 5-9]. Arm-bands with a wave design arranged
in groups are characteristic of Viking Age Scandinavia
[Nerman B. 1958, S. ]. These raised vertical waves occur
in combination with rows of fine pearls along the edges.
Such an arm-band has also been found at Grobina, dated
to the 9th century [Nerman B. 1958, Plate 17, Fig. 87]
and in Riga, where the dating is unclear [Rigas véstures

un kugniecibas muzejs 1973, Fig. 43]. The Latgallian and
Curonian arm-bands have thickened ends, which is exactly
the opposite of the Scandinavian examples, and the wave
motif has changed into engraved loops, but on certain arm-
bands we still see the motif of rows of pearls, which serves
to connect them to Scandinavian arm-bands. On Latgallian
arm-bands these loops are markedly elongate, but on a
Curonian arm-band from Palanga the length corresponds
to the undulations on the Scandinavian arm-bands.

Design composition

Only the ends of the arm-bands are decorated. A
division into vertical zones, or an all-over design, orelse a
combination of both of these arrangements is dominant.

The designs can be divided into three types: A, B and
C, the third being the latest type, dating from the 11th
century.

Type A (Fig. 7:1)

10th and early 11th century. 20 arm-bands.

The design of this type is characterised by a loop motif,
found also among the Curonians and Estonians. It forms
part of an unusual cell design and terminates in a God sign,
a zigzag or warrior’s arm-band motif. The loops are
engraved with a solid line and are rounded at the ends,
while the cell motif has sharp corners and is expressed as
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Fig. 6. Development of designs on the central part of the bow of

warriors’ arm-bands

a string of cast pearls or else is marked by an interrupted
line. Usually there are two or three blocks of loops, but
occasionally there is just one block. Judging from the
warriors” arm-bands found together with arm-bands of
segmental section, arm-bands with three blocks of loops
are slightly earlier than arm-bands with two blocks.

The decorated area of arm-bands with design type A
in two cases terminates in a degenerate warrior’s arm-band
motif, in five cases in a God sign resembling a zigzag, in
one case in an extended God sign and in three cases in a
zigzag (Fig. 7).

Type B (Fig. 7:2)

10th and early 11th century. 11 arm-bands.

This type is distinguished by its two-part design. Such
a composition, where the decorated area is divided into
two equal parts, is characteristic of Estonia and is found
on various arm-band types there, including arm-bands
reminiscent of Latgallian examples. In addition to a loop
motif or simplified versions thereof, the knot with corners
motif is also usually found on Estonian arm-bands, and
Scandinavian plaiting design also occurs [Mégi-Lougas
M. 1995, Fig. 8:1].

Several variants can be distinguished among the arm-
bands with this design type. The first consists of the

Scandinavian all-over plaiting motif and loop motif, while
the second consists of all-over plaiting and fine rhombuses,
Two arm-bands only with a plait motif have also been
found, and on one arm-band there is a knot characteristic
of the Estonians.

All arm-bands with design type B have been found
together with type IIT warriors’ arm-bands. Elvira Snore
has dated such an arm-band from Kivti cemetery to the
10th century [Sv‘nore E. 1987, p. 24].

In two cases the decorated area of arm-bands with this
type of design terminates in a thombic block of five circles,
and in one case in a zigzag, which can be considered a row
of God signs (Fig. 7).

Type C (Fig. 7:3)

[ 1th century. 16 arm-bands.

This type is characterised by an all-over rhombus
design. Three have been found together with type III
warriors’ arm-bands, one with a type III/IV warrior’s arm-
band, four with type IV warriors’ arm-bands and one with
an animal-head-ended arm-band. Three separately
occurring arm-bands are dated to the 11th century, i.e. they
are relatively later than arm-bands with design types A
and B. Although the rhombuses with central dots are also
found in the edge ornamentation of type IV warriors’ arm-
bands with design type C, a similar design of fine
rhombuses in a diagonal net arrangement is also to be found
on Curonian arm-bands from an earlier date [Bliujiene A.
1999. Fig. 94:3,9]. On arm-bands with this design type in
three cases the decorated area terminates in a warrior’s
arm-band motif, and in five cases in a God sign. There are
no two identical motifs (Fig. 7).

Designs on men’s animal-head-ended arm-bands
(Fig. 8)

[1th and 12th centuries. 32 arm-bands.

Animal-head-ended arm-bands also belong to the range
of artefacts linking the Latgallians and Curonians. Among
the Curonians these arm-bands occur earlier than among
the Latgallians, but these are somewhat different. It may
be suggested that the Latgallians adopted not the arm-band
as such, but rather the idea of the animal-head end.

Since during this period Latgallian animal-head-ended
arm-bands were only developing, they were quite varied
and obtained their final form as women’s ornaments quite
late. The study of designs on these arm-bands is hindered
by the fact that a generally accepted typology has not yet
been established. These arm-bands are divided into groups
on the basis of the cross-section of the bow and the form
of the animal head. The numbers given to the groups do
not correspond to those published previously [Vaska B.
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Fig. 7. Designs on the central part of the bow of solid
arm-bands of segmental section.

I — design type A; 2 — design type B; 3 - design type C;
4-24 — variants of the motifs.
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Fig. 8 Designs on animal-head-ended arm-bands. 1 — designs on arm-bands of the Ist group; 2 - designs on arm-bands of the 2nd group; 3 -

designs on arm-bands of the 3rd group; 4-15 variants of the motifs; 16 ~

1997, p. 36-41]. Men’s arm-bands of the Ist group
correspond to Group I animai-head-ended arm-bands, the
2nd group corresponds to group V, while the 3rd group
corresponds to group IL

Only arm-bands from definite male graves have been
utilised. Arm-bands found as stray-finds have not been
used.

the three-droplet triangle.

1st Group (Fig. 8:1)

Circa 1100. 24 arm-bands.

These arm-bands have an unusual form of the muzzle
of the animal-head, which terminates in a broadened,
horseshoe-shaped tip. The bow of the arm-band is
segmental in section. In terms of the composition and
motifs, the design is similar to that of arm-bands of
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segmental section. 24 arm-bands from male graves have
been used. It is possible that these developed from arm-
pands of segmental section and design type C [Radin§ A.
1999, p. 99]. The all-over thombus design terminates in a
warrior’s arm-band motif or God sign.

2nd Group (Fig. 8:2)

11th century. 3 arm-bands.

Arm-bands with a rectangular cross-section. Only three
such arm-bands have been found in Latvia, but they are
significant in having both rows of three-droplet triangles
and sun signs and the bands of rhombuses and triangles
that characterise the edge ornamentation of warriors’ arm-
bands.

3rd Group (Fig. 8:3)

{{th and 12th centuries. 5 arm-bands.

Arm-bands with a triangular cross-section and rows of
three-droplet triangles along the edges of the facets, which
leave the middle of the bow of the arm-band undecorated.
There are only five definite male arm-bands.

Comparison of the form of the animal head shows a
resemblance to the arm-bands of the st group, so it might
be thought that men wore these arm-bands at the beginning
of the time of their use. On slightly later arm-bands these
triangles already form an unintercupted row. Both the
composition and the design represent a significant
innovation in Latgallian design and serve to link it with
the Baltic Finnish area.

The arm-bands of each group have their own
characteristic design. But whereas the design of the Ist

group of arm-bands resembles that of arm-bands of
segmental section and has the same motifs as are found on
warriors’ arm-bands, the arm-bands of the 2nd group show
anew motif, and in the 3rd group the composition has also
changed.

General character of the design
Main motifs

The warrior’s arm-band motif is found in the 6th
century in the ornamentation of the Baltic tribes on silver
neck-rings with thickened ends. One such example has been
found in Lithuania [ Kulikauskiene R., Rimantiene R. 1958,
Fig. 294], a second in Latvia in PodZi hoard [Urtans V.
1977, Fig. 60]. After this time it is found on arm-bands, as
well as on other artefacts both in Latvia and in Lithuania
and Estonia. It occurs on warriors” arm-bands starting with
the 7th century. From the 9th century the variant with a
double line, typical of the Latgallians, developed, and this
remained in use until the 11th century. In the 9th century
facetted terminal squares were added, disappearing in the
10th century, only to reappear in the 1lth century in the
form of a block of three circles. In Latgallian culture it
was no longer widespread after the end of the 1 1th century,
and disappeared in the 12th century. The earliest example
known to the author occurs on a bronze axe from the Bronze
Age of Hungary (Fig. 9:2) [Kovacs T. 1977, p. 37 Fig.
16]. This motif does not occur among the design motits
discussed in the works of M. Gimbutas. The warrior’s arm-
band motif may be phallic in character, but equally it could
be a very schematised human representation (Fig. 9:1).

The God sign. Individual examples of this motif are
found in the Baltic region already in the Roman Iron Age

Fig. 9. 1 —vase from the Halstatt
period (after Filip J. 1969, p. 1339);
2 — Bronze Age axe from Hungary
(after Kovacs T. 1977, p. 37 Fig. 16);
3 — Roman period fibula (after Zemitis
G., Rozenberga ¥. 1991, p. 31 Fig. 8).
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[Okulicz J. 1973, Fig. 176:b,f]. In Latvia the God sign is
known from only one fibula of the Roman Iron Age (Fig.
9:3) [Zemitis G. 1991, Fig. 9:1]. At this time the motif
was found in the Western Germanic lands and in the
cultures around the Baltic Sea [Reineke A., Rauch K. 1989,
Fig. 6:1a]. In the Middle Iron Age it appears once again
in isolated cases on silver neck-rings with thickened ends.
For example, in Lithuania it has been found on a 6th century
neck-ring [ Vaitkunskiene L. 1981, p. 42, Fig. 17].In Latvia
this motif was in use starting with the 10th century, when
it became one of the most popular motifs. It is still found
on ring brooches of the 14th century. QOutside of Latvia the
earliest such motif known to the author is on the same
Hungarian Bronze Age bronze axe having the previous
ornarnent (Fig. 9:2). The motifis very widespread in Baltic
Finnish design. It is also quite variable, and so can be used
for dating only together with the artefact on which it occurs.
This motif is possibly connected with celestial-vault or
celestial-mountain symbolism. In Gothic church archi-
tecture it appears as the “vimperg”. It also occurs as a
stamp.

The plait motif, occurring both on arm-bands of
segmental section and on penannular brooches, is of
Scandinavian origin.

Although the herring-bone motif is universal, 1t is
rarely found on warriors’ arm-bands (only on 7 arm-bands
of various types). The herring-bone pattern is usually
included among fertility symbols.

The three-droplet triangle (a triangle with dots inside
it) arrived in Latvia in fully-developed form as a stamp
from the Germanic area [Salin B. 1904]. It was widely
used in the cultures around the Baltic Sea. It does not occur
as a linear engraving (Fig. 9:4).

The sun sign was a very widespread motif in Baltic
cultures already from the Roman Iron Age. It was known
already in the Neolithic and so is not suitable for dating
purposes:

The loop motif evidently arrived on the eastern shore
of the Baltic from Scandinavian arm-bands in the 9th
century, and became popular from the 10th century. From
the raised Scandinavian motif it changed into an engraved
design, and became somewhat degraded to a simple block
of paralle! lines. Particularly characteristic of Estonia, the
motif is also found on individual arm-bands in Latvia.

Diagonal crosses are found on certain warriors’ arm-
bands. This motif is quite widespread among Baltic
cultures. For example, it was one of the main motifs in the
ornamentation of the cuff-shaped arm-bands worn by
women in the 8th century, but it is not clear whether on
warriors’ arm-bands it was a separate motif with a semantic
meaning.

Composition

In all cases the ends of the arm-bands ave decorated,
and the closer to the end of the arm-band, the heavier the
ornamentation. The most common arrangement is linear,
although all-over design is also found, usually consisting
of arhombic (diagonal) net. Symmetry was important. Also
observed is a contrast between quite densely ornamented
bands and empty areas of the surface. Vertical ornamental
zones or bands are also used on arm-bands. Such are to be
found mainly on arm-bands of segmental section and can
possibly be regarded as a Curonian intluence, particularty
with regard to the raised, striated bands. Horizontal bands
of ornamentation also occur, particularly on animal-head-
ended arm-bands.

The dominant number of motifs on arm-bands is three.
Usually, tripling of motifs or elements is observed, and
the reverse process also occurs.

However, the concept behind the composition of the
warrior’s arm-band design differs from that of other arm-
bands. In addition to the ornamentation of the ends of the
arm-band, ornamentation is also found in the middle of
the bow of the arm-band as a closed, separate composition.
In contrast to the comparatively constant decoration of the
ends, the central part of the arm-band displays an
uninterrupted process of development of the design, ending
only in the final period of use of the arm-bands. This
composition, arranged around the horizontal axis of
symmetry, was improved and augmented, and its role in
the system of ornamentation of the arm-band increased
(Fig. 6).

The all-over design arrangement in the form of plaiting
of hatched thombuses in Latgallian culture is characteristic
of arm-bands with conical club-shaped ends of the 7th and
Sth centuries and later modifications thereof, which are,
however, female arm-bands. However, the characteristic
details of the plait design found on arm-bands of segme ntal
section are too distinctive to permit the idea of an
uninterrupted tradition and the local origin of the motif.
Fven if we assume that this Scandinavian rhombic plait
design with fine diagonal hatching and impressed dots has
been obtained through the intermediate influence of the
Curonians or Livs (Livonians), direct Scandinavian
influence cannot be excluded either, because the Daugava

route “from the Varangians to the Greeks” was in existence
from the 10th century. It should be said that in general its
influence on Latgallian culture was little felt. Tt is hard to
explain the origin of the bow ornamentation of the solid
arm-bands of segmental section covered in fine rhombuses
and those of the 1st group of animal-head-ended arm-bands.
Previously such stamped squares are found in the bands of
decoration along the edges of the warriors’ arm-bands.
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A very interesting feature is the combination of two
modes of arrangement in the ornamentation of the 3rd
group of animal-head-ended arm-bands. Stamped rows of
triangles arranged along the edges of the bow of the arm-
pand take up about two thirds of the bow of the earlier
arm-bands, with the remaining third in the centre of the
bow left undecorated. However, on slightly later arm-bands
these rows of triangles are to be found along the whole
length of the bow, and on 13th and 14th century shield-
shaped arm-bands they are found only in the central part
of the bow. This mode is also to be found among the
Slovenians of Novgorod [Sedova M. 1981, p. 103 Fig.
39].In general, starting with the 10th century, a tendency
can be observed for ornamentation to become universal in
the circum-Baltic countries. The use of common motifs
and techniques increases. Although some researchers
disagree, a growing number of motifs are developed
through the creative re-working of a Scandinavian tradition.

The school and individual craftsman, characteris-

tics occurring en masse and unique features, the

system and departures from it

It is generally accepted that professional crafts were
already in existence during the period under study.
Unfortunately, nothing is known of craft structure and
organisation. It is interesting that there are no unique
artefacts at this time. There was strict standardisation,
atthough each arm-band is in reality the work of a particufar
craftsman. Unfortunately, it has not been possible to
establish criteria for distinguishing several pieces made
by a single person. Only in one case does Jolanta Daiga
write in her notes that one and the same instrument—a
stamp of a rhombus with a dot in the middle—has been
used on both of the arm-bands in a grave at Abelu
Priednieki cemetery (a warrior’s arm-band and a group 11
animal-head-ended arm-band of square section). The most
interesting are the warriors” arm-bands, since they display
a course of development, and the changes are clearly
unidirectional: they become thinner and broader, even
though the manufacturing centres change. Changes in the
ornamentation are not so smooth: each manufacturing
centre included characteristic details in the warrior’s arm-
band motif, but the design of the central part of the bow of
the arm-band shows development which is in general
unidirectional, although with some departures from this:
the tendency is from more flexible to more strictly defined
composition. Of course, exceptions occur, but as a rule
these are not on the finest ones but usually on less
confidently crafted pieces.

Most interesting, of course, is the mechanism of
formation of variants on the central part of the bow of the

warrior’s arm-band. Although, as mentioned above,
de‘velopment is in principle unidirectional, departures from
this are a'lways occurring. Very interesting is the fact that
at a certain moment such a departure provides an entirely
unexpected basis for the beginning of a new direction,
which happens at the transition from design type B to C
(Fig. 6).

When discussing designs on Latgallian men’s arm-
bands, we may conclude that during the period of study
significant changes occur. New motifs appear, while the
old ones are forgotten. New modes of composition appear.
When the difference between the forms of arm-bands worn
by men and women disappears, the differences in
ornamentation also disappear. Motifs comimon to a large
circum-Baltic cultural area come into use, common features
with Curonian, Estonian and Liv design make their
appearance. Re-worked Scandinavian design motifs and
techniques become popular.

Looking at designs on Latgallian male arm-bands
generally, we may conclude that the most important line in
the composition of the design is the concentration of the
design at the ends of the arm-band, which distinguishes
them from 8th century women’s arm-bands, where the
ornamentation is distributed equally over the whole of the
bow of the arm-band, and from the Scandinavian and Baltic
Finnish tradition of grouping the ornamentation in the
central part of the arm-band.

We are forced to reassert once again the truth—trivial
as it may be-that Latvian design and that of the Baltic
tribes is geometric and two-dimensional, because new
studies and additional material for study shows that this
direction was persistently carried through. The face of the
warrior’s arm-band becomes broader and the contrast
between the graphic, geometric ornamentation and the
undecorated surface increases. Raised wave ornamentation
changes into engraved loops and, at the end of the period
on t1th century arm-bands of segmental section it is
replaced with an all-over design consisting of fine
thombuses. The animal heads become flattened and
reduced, turning into geometric forms that are recognisable
only with difficulty. In the end, at the time when the

Romanesque style flourished in Europe, the development
was into applied art corresponding to the style of the
Halstatt Culture. All of this takes place very consistently
and, although it is tempting to link this pragmatically to
inferior craftsmanship, it unavoidably leads me to consider
entirely irrational features based on ethnicity and on deep
cultural roots.

Although the assumption that exceptionally rich
geometric design was characteristic of the Baltic tribes has
proven to be a myth, it must be admitted that, although
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heavy and lapidary, the jewellery style developed among
the Latgallian tribes during the Viking Age was monolithic
and unusually fascinating.
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The origin of the animal style in Europe. In search
of the origin of the animal style in Europe, researchers
point out complexity and multiple aspects of the problem;
they also indicate several factors responsible for the
formation of this style (Salin B, 1904; Aberg N, 1923,
1926, Schetelig H, 1906; Holmqvist W, 1939, 1950). Of
these no longer doubted parentage lines of the German
animal style is realistic art of the Roman Empire and its
provinces. The first encounter of the Germanic tribes
which spilled all over Europe was with the culture of the
Roman Empire and its provinces, or repercussions of this
culture (Schetelig H, 1906, p. 32). However, the Antique
naturalistic art was only one of a number of diverse cultural
forces (Salin, 1904), which fermented Germanic art. Over
the Migration period, the Germanic tribes, which found
themselves in Central and Western Europe, and evento a
larger degree those who settled in England, fell under the
influence of Celtic art, rather symbolical in nature but also
abounding in zoomorphic elements (Cunliffe B, 1997).
The Goths and Gepids, in the second ¢., the initiators of
the big migration process in Europe, by the year 235 had
already reached the coast of the Black Sea to find there
realistic Sarmato-Scythian art under strong influence by
classical Greek culture at that time (Brown K.R, 1996,
.226-234). In the second half of the fourth c., the nomadic
tribes of Hunes and Avars also joined the wave of
migration to add something to emerging animal style.
European animal style was a cultural product of all these
tribes (Brown K.R, 1996, p. 225-226; Wilson E, 1994, p.
67-75). Due to all these influences and obvious efforts by

the Germanic tribes to create and elaborate animal motifs,
Europe of the second half of the fifth c. saw the rise of the
animal style 1. In the sixth c., the art of European tribes
had developed into style IL, later, it was transformed into
style III. The latter completed the Merovingian or Vendel
period (Salin B, 1906, Schetelig H, 1906, 1946). In
Germanic art, animal was a symbolical representation of
Germanic gods combined and multiplied to enlarge their
magic and healing power. The Early Christian art
incorporated the animal motifs created by the Germanic
peoples, in Western Europe, since the sixth or seventh c.,
Christianity impacted the Germanic animal style (Wilson
E, 1994, p. 67-75). This accounts for presence of Biblical
iconography and philosophy in some of figurative subjects
featured on personal ornaments, bracteates and household
items of the sixth~seventh ¢. Some of the most popular of
such subjects are Daniel in the lions’ den, Entry into
Jerusalem and Michael the Archangel fighting the dragon
(Ramoniene, 1997, p. 58, 93, 205).

Animal style in the north-Germanic lands. Animal
style originated in Germanic lands in the north of Europe.
About the mid-fourth — early fifth c., the Germanic peoples
created and rapidly elaborated zoomorphic motifs and the
style as a vehicle for their sensibility. The art, which
originated as an amalgam of diverse influences, was soon
transformed significantly and molded into characteristic
Germanic style. The mainland Germanic artists were
responsible for this process too.

The formation of the Germanic animal style took place
under the influence of Sosdala and Sjorop styles, typical
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in the mid-fourth and the mid-fifth c. of a small area of
southern Scandinavia (Skéne province, Scandinavia) and
Nydam style (after peat — bog finds from Nydam in Jutland
Peninsula, Schleswig — Holstein region). These styles
evolved from a merger of the art of the Late Roman Empire
and its provinces with north-Germanic artistic traditions.
The animal motifs of the Sosdala, Sjérop and Nydman
styles were the key elements in the formation of the Style
I (Salin B, 1904, p 182). These styles are characterized
by designs of chased geometric ornaments, e.g. “S” and
“C” shaped motifs which form a pattern bearing
resemblance of a spiral, a “star” motif and a variety of
semicircles and triangles, and other, as well as animal
motifs like four-leg animals, bird heads. Both types of
designs were featured on brooches, belt buckle-plates and
belt-mounts, horse trappings-mounts and other artifacts
(Salin B, 1904, p. 310, 383-393; Forssander J. E, 1937, p
183-272; Fabech C, 1991, p.121 ~136; 1996, p. 135-142;
Bitner-Wréblewska A, 1992. Vol.2, plate X). Even though
these styles evolved in small areas, but the migrating tribes,
trade contacts, exchanges of gifts, marriages alliances
disseminated them rapidly across Central and Western
Europe, in some instances their influence reached the coast
of the Black Sea.

From Lithuanian archeological findings dated by the
early sixth c., a sliver-gilt crossbow fibula with a zoo-
morphic foot coming from Plinkaigalis (Kédainiai district)
cemetry, grave Nol06, is attributed to Sjorup style (Fig.
I-1a; Kazakevicius V, 1983, p. 189-196). Two other
crossbow fibulas with zoomorphic foot found in Vidgiriai
(Silute district) graves No 2 and 30 are dated to the late
fifth or early sixth c. (Fig. 2) The crossbow fibula from
the grave No 2 is decorated in spirals that were familiar
to the Sosdala style (Fig. 2:1). However, it is difficult to
establish the style of the brooch coming from the grave
No 30.

In Western Europe (Lower Austria) around the middle
of the fourth and fifth c. saw diverse cultural forces result
in the Untersiebenbrunn style. In Germany, in the first
half of the fifth ¢., emerged the Wiesbaden style. Brooches
of the Wiesbaden style were found not only in Central
and Western Europe, but on Oland and in Norway, likewise
(Aberg N, 1923, Fig. 236; Werner J, 1981, p. 233).
Southern England gave rise to the Jutish A ornamentation
style indebted to the Stsdala and Sjorop styles. Both
geometric and animal motifs in the Wiesbaden, Unter-
siebenbrunn and Jutish A styles are very close or even
intermingled with the north-Germanic animal art around
the mid-fourth and the mid-fifth c. This might account for
the fact of personal ornaments and all household
metalwork found in Europe and Scandinavia from the mid-

Fig. I - a. Crossbaw fibula
with o zoomorphic foor from
Plinkaigalis (Kédainiai
district) cemetery, grave No
106 (photo by Kazimieras
Vainoras)

fourth and the first half of the fifth c., being unique
artifacts. This especially applies to those found in
Lithuania and dating from the second half of the fifth and
sixth c. Archeologists aimost never come across analogous
artifacts. At least it is true of all the ornaments. Brooches
or fibulas, which are found in Lithuania from the second
halt of the fifth and the sixth c. display ounly the key
elements borrowed from one or another of these styles
(Fig. 1-3).

Likewise other BEuropean tribes, the Germanic peoples
wore universal to all Europe type of brooch inherited from
the Roman period, which represented a crossbow so called
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cruciform brooches (Almgren O, 1897; Salin B, 1904, fig
67-69; Aberg N, 1956, p. 115-130, Fig. 114-138). In the
iate fourth and early fifth ¢., Germanic artists started “zoo-
morphizing” these brooches (Fig. 4). To elaborate this
crossbow type even more, they transformed the foot of
the brooch into an animal head, which was given eyes,
“eyebrows”, nostrils, and a “forehead” (Fig. 3: 1-3, 8, 10;
4). Two or four warts or bony extrusions also adorned
animal heads. Sometimes animal head on the foot was
almost turned into a tiny independent sculpture piece (Fig.
5: 1). Of Lithuanian archeological examples dated to the
second half of the fifth and sixth ¢., such crossbow fibulas
with sculpturally articulated animal heads come from
Pagrybis (Silale district) and Lazdininkai (Kretinga

Fig. 2. Crossbow
fibulas with o
zoomorphic foot from
Vidgiriai (Siluté
district) cemetery,
grave No 2 and No 30
(photo by Antanas
Luk§énas)

district, excavations of 1998) grave No 39 (Fig. 3:11; 5:2).
As early as the second half of the fifth and the early sixth
¢. such brooches acquired more decorative elements
characteristic of the Style I. Having originated in the north
of Europe, the animal art was further elaborated on the
Continent (Salin B, 1904, p. 355; Eréi-Esko A, 1956, p.
25-26; Gaimster M, 1998, p. 208). “Zoomorphic” brooches
from the Baltic lands of this period represent a long-foot
crosshow type with a cast catch (Fig. 5: 2,6). Therefore,
no matter that the Baltic and Germanic jewellers of the
fifth and sixth c. picked out distinct fibula type to explore
the possibilities of animal art, Germanic parentage of the
Baltic artists’ “zoomorphic” imagery is beyond dispute,
On the other hand, it is obvious, that the Baltic jewellers

1
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Fig. 3. Germanic (the 5% — 6" ¢.) and Baltic (the second half of the 5% ¢. -~ 9% ¢.)

1 - East Shefford Berks, England; 2 — Hénstrop, Oland, Sweden; 3 - Hange, Norway; 4 - Lazdininkai (Kretinga district), grave No 36 (exc. in 1976);
5 — Lazdininkai (Kretinga district), grave No 22 (exc. in 1976); 6 — Gencui [ (Kretinga district), grave No 226: 7 - Gencui | (Kretinga district), grave
No 227 8 ~ @ie, Norway; 9~ Plinkaigalis (Kédainiai district), grave No 107; 10 - Oland, Sweden; stray find; 11 - Lazdininkai (Kretinga dis}rict),

grave No 39 (exc. in 1998)

(I - according to Aberg N, 1926, fig. 52; 2,10 - according to Aberg N, 1923, fig. 234 - 235; 3, 8 - according to Scheteling H, 1906, fig. 48; 29: 4 - 7,
11 — drawings by Virgilijus Truklickas; 9 — drawing by Audroné Ruziené, LNM AR K) -

did not copy their models blindly, but transformed the
animal style that dominated the European art of the period
according their own understanding (Fig. 1-6).

Baltic artifacts of animal style from the fifth-sixth c.
One of the most interesting and disputable aspects of the
Baltic ornamentation system, is the origin of animal style
motifs in the Baltic [ands. Lithuanian archeologists, who
focus on the sources of this style and its manifestation at
different periods, fall into two camps. Some of them hold
that Baltic animal style evolved in the areas populated by
the Balts and drew from indigenous cultural sources
(Vaitkunskiené L, 1987, p. 44-53; Nakaité L, 1991, p. 94-
105). However, others believe that this style originated
due to the influence of Scandinavian and mid-European
(the middle Danube) art (Tautavi¢ius A. 1981, p. 23-31,
1996, p. 273; Siménas V, 1992, p. 32). Both those, who
deny Scandinavian parentage, and those who take into
consideration migration of peoples in Western and Central

Europe as well as along the coast of the Black Sea, point
out that animal art emerged on the eastern coast of the
Baltic through Scandinavian inspiration.

In order to arrive to the sources of animal art, tracing
of cultural stimuli, which generated this style in the Baltic
lands, is vital. Of equal importance with imported
influences were local ornamentation traditions, which
yielded a unique idiom of animal art in the Baltic lands.
Baltic animal style jewellry, which comes from periods
of the second half of the fifth-sixth c., from the seventh-
eighth c. and also from the ninth — twelfth c. differs largely
from Germanic specimen of animal style. It should be
noted that these artifacts represent three distinct periods,
each of them characterized by different inspirations and
influences, which drove the process of creation, local
production or importation of such metalwork.

Baltic artists’ first exposure to quite realistically
depicted animal or “zoomorphic’” motifs in ornamentation
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took place not earlier than the second half of the fifth or
early sixth c. At the same time they discovered some
previously absent from the Baltic artists’ repertoire
geometric motifs, such like a “S” - shape motif or “C”
shaped spiral, a broken line resembling a meander, a three-
part swastika (triquest) and some unexplored by the Baltic
jewellers metalwork techniques. These were the possi-
bilities offered by relief and reverse relief versus flat
surface, nieloing and gilding as a method universally used
across Europe (Tautavigius A, 1981, p. 23-25, 31, Fig. 8-
17; Kazakeviéius V, 1981, Fig. 4-6; Siménas V, 1987, p.
64-67). This wave of animal art and new to Baltic metal-
work geometric ornament reached them as repercussions
of the Great Migration period, the art and ornamentation
of which was in most instances impacted by the elements
in the Sosdala, Sjorop, Nydam or Untersiebenbrunn styles
(Bliujiene A, in press). Therefore, we should be looking
for the origins of the Baltic animal style outside Baltic
domain: in Scandinavia, on the coast of the Black Sea
and around the middle Danube, all the areas inhabited by
Germanic and north-Germanic peoples and their artifacts
of the mid-fourth and fifth centuries and styles I-II. As it
was mentioned before, the north-Germanic peoples gave
the most powerful impetus to the rise of animal art in
Europe.

Archeological findings from the Baltic lands dating
to this period include drinking horns’ bindings, belt-
mounts and belt-buckle plates, scabbard-mounts. In the
second half of the fifth and early sixth c., a type of
crosshow zoomorphized brooch or fibula appeared and
started establishing itself across Lithuania. Such brooches
were decorated in ornamental patterns of the Roman
period, which were alien to Baltic ornamentation system
and had no geometric counterparts (Puzinas J., 1935, tabl.
XLII-XLIV). The number of animal style artifacts from
Lithuania of the second half of the fifth and sixth c. is
small and is lost to abounding metalwork decorated in
geometric patterns.

Most outstanding of the Baltic jewellry from this
period are crossbow zoomorphic brooches. In the east-
Baltic lands, two regions were the animal-style brooch
was spread are distinguished, namely, the northern territory
of the Balts (Lithuania, Latvia) and southern — Prussia.
(Kynakob B.H, 1990, c. 212, puc. 6; Kazakevitius V,
1993, p. 109). Similar brooches were found on Oland and
Bornholm and in East Prussia (Fig. 3:2,9; 7berg N, 1953,
p. 93-95, Fig. 107-108). A part of such brooches could be
products from the southern Baltic lands or Lithuania,
fashioned after Germanic models (Fig. 3:9, 11;5:2, 6). A
part of such brooches have their foot terminating in reptile
heads, but their plane foot and the bow with no designs

make them ditferent from their Norman prototypes. Baltic
crossbow zoomorphic fibulas dated to the second half of
the fifth or the sixth c. characteristically have a foot as if
cut off at a right angle at its terminal (Fig. 3:11; 6).
Sometimes the foot and the bow of such fibulas is
ornamented in even and cord-like strokes, such brooches
are called “Raupenfibeln” (Fig. 3:9).

However, in the second half of the fifth and sixth c.
animal style did not evolve as an independent systematic
phenomenon. These are just first attempts by the Baltic
jewellers to copy animal designs that dominated in
Scandinavia and Europe. All artifacts found from the
period (crossbow brooches and wide - mouth horn
bindings) are unique items with a different scheme of
decoration and repeatedly manifest the absence of
systematic style in the sixth and even early seventh c. In
general, “zoomorphic” motifs are not typical for the Baltic
ornamentation system in the fifth-sixth c.

Baltic animal style of the seventh-eighth c. The
second encounter with the animal style which now made
a deeper impact on Baltic jewellers was in the second
half of the seventh-eight c. (Fig. 3; 4-5, 7) .At that time
animal motifs reached them from Scandinavia. However,
the Baltic peoples, Curonians including, inherited only
the idea of “zoomorphic” style with some ornamentation
elements (sprouts) and the possibilities provided by high-
relief versus surface and a well perfected casting
technique. Curonian crossbow brooches of the period
display a variety of types, which share some of their
features with their Norman models. However, from the
sixth ¢. onwards, the development of the Baltic and
Germanic animal styles takes irreversibly different routes:
the Baltic jewellers geometrize animals, while Germanic
artists fully embrace animal motifs.

It was not easy to integrate elements of the animal style
into the Baltic geometric ornamentation program and into
each piece of jewellry, but local craftsmen had coped with
this task well. The Baltic jewellers picked out a reptile, a
snake, as the main image for their animal patterns,
obviously, due to the importance assigned to this animal
in the ancient Baltic world outlook. In the Baltic
mythological universe, reptiles were related with the Tree
of Life, as they lived at the roots of that tree (Dunduliené
P, 1979, p. 69). The image of a he- or she-snake as an
abstract geometric symbol is present in Lithuanian
archeological material from the Roman Iron Age
(Michelbertas M., 1986, p. 147, 150, Fig. 59: 1-4, 61: 61;
Stankus J., 1995, Fig. 4: 5). In the tenth-eleventh c.,
penannular brooches and bracelets with zoomorphized
terminals were common with the Balts. Researchers differ
in their opinion what these terminals of the ornaments
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represent: some consider they are heads of a horse
(Kulikauskiené R., 1983, p. 33; Vaitkusnkieneé L., 1986,
p. 37-50), others assert it is a snake (Varnas A., 1984, p.
109; Vaska B., 1994, P. 116-119) treated in an abstract
manner. Having in mind the origins of the Baltic animal
art, it seems correct to consider that the image of still more
geometrized snake continues into later periods.

The image of a crawling animal was established in
animal art of Scandinavia and the whole of northern
Europe since the Roman Iron Age. Realistic reptile heads

Fig. 4. Cruciform fibula from Andry, Jutland
Peninsula, Denmark
(according to Scheteling H, 1906, fig. 32)

decorate [talian spiral bracelets from the Roman period.
Such bracelets were found in Roman provinces. Realistic
animal motifs are related with realistic traditions of
Hellenistic art and the art of the Roman Empire (Giove
T., 1996, p. 189, plate XX). More abstract reptiles are
characteristic of Germanic ornamentation found on spiral
bracelets, bracteates and other pieces from the Roman and
Vendel periods (Andersson K., 1995, p. 28-29; 1996, p.
189, plate XXI; Gaimster M., 1998). In establishing the -
Germanic animal style, the animal art of Rome and its
empire was just one of cultural influences (Salin B., 1904).
It seems that Germanic, including Norman artists, chose
afour-leg animal or bird for developing their animal motifs
of the Style I-11L. Besides a four-leg animal a bird, a snake
is the third component of the germanic animal imagery.
The head of a bird or a snake is encountered on Frankish
and Scandinavian sword-chapes (Gaimster, 1998, p. 78-
79). The image of a reptile with expressive “almond-
shape” eyes is a part of decoration scheme of Scandinavian
bracelets from the eleventh ¢. (Thélin Bergman L., 1994,
P.71). This leads to conclusion that a coiled reptile, which
bears resemblance a spiral, should be attributed to
universal human symbols together with a swastika or
equilateral cross. The way it is interpreted, in a naturalistic
or abstract and geometrized manner, is the matter of
individual sensibility of each tribe. It is beyond dispute

Fig. 5. Cruciform fibula from Rosp Steigen, Norway and crossbow fibula
from Pagrybis (Silale district), stray find, VDKM 709: 26

(1 - according to Scheteling H, 1906, fig. 47; 2 - according o Vaitkuns-
kiené L, 1995, pav. 168)
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Fig 6. Crossbow fibula
zoomaorphic fibula, stray find
[from western part of
Lithuania (KrM).

(drawings by Virgilijus
Truklickas)

ML 3

however, that these symbols were integrated into the world
outlook system of each tribe.

Over the Viking period, when the relationship of the
Curonians with Scandinavia, and especially so, with
Gotland, became closer, the early styles of this period gave
impetus to the Baltic animal style to develop. These early
ones were the Broa/Oseberg (800-850), Borre (the second
half of the ninth - late tenth ¢.) and Jellinge (mid-tenth -
carly eleventh c.) styles.

Curonian animal style. In the eighth-twelfth ¢, the
Curonian artists developed a distinct local animal style,
though largely based on geometric motifs. This style was
much indebted to Buropean animal art tradition and started
evolving in the late seventh ¢. The most beautiful
metalwork in animal style comes from the eighth — ninth
¢. However, the tenth - thirteenth ¢. were marked not only
by the further abstraction of ornamentation patterns, but
also by consequent decline of the style. The repertoire of
the Curonian artists’ Imagery included heads and
sometimes tails of reptiles. Likewise other Baltic artists,
Curonians assimilated animal and geometric motifs. It has
to be noted too, that only a part of Curonian jewellry finds
dated to the eighth-thirteenth ¢. are decorated in
geometrizied animal designs. Moreover, male and female
ornaments of the peried display some stylistic variations.
There is much more abstraction in animal motits featured
by female pieces.

The most common Curonian male ornament of the
eighth — ninth ¢. is crossbow animal brooch (Fig. 8-11).

Since the eighth to late ninth c. Curonians, Latgallians
and Samogitians wore crossbow fibulas with poppy-seed
terminals, these also were decorated in animal motifs.
Stylistically most complex are designs of fibulas which
have four rather naturalistic reptile heads (type I; Fig. 8 -
10). Most of such fibulas were found in the burial sites in
Curonian Méguva land. F ibulas of types 11-IV demonstrate
a more simple decoration scheme (Bliujiené A, 1999, p.
100-106, pav. 31-36). The reptiles that terminate the foot

Fig. 7. Crossbow zoomorphic fibula from Lazdininkai (Kretinga district)
cemetery, grave No 36 (exc. 1976) (drawings by Virgilijus Truklickas)

Fig 8 Crossbow zoomorphic fibula from KaSuciai (Kretinga district)
cemetery, grave No 14. (drawings byVirgilijus Truklickas)
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Fig. 9. Crossbow
zoomorphic fibula from
Gendui I (Kretingu
district) cemetery, grave
No 226

(photo by Modestas
Ezerskas)

Fig. 1L Crossbow zoomorphic fibulas from Lazdininkai (Kretinga district)

cemetery. | - grave No 27; 2 — grave No 192 (both exc. 1976)
(The drawings of Virgilijus Truklickas) ~
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Fig. 10. Detail of the crossbow zoomorphic fibula from Gendai I (Kretinga

district) cemetery, grave No 226

(photo by Modestas Ferskas)

Fig. 12. Crossbow fibulas with poppyseed

— shaped terminals from Genlui | (Kretinga district) cemetery, stray find grave No 185

(photo by Antanas Luk$énas)
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Fig. 13. Crossbow fibulus
with p‘app.yscleed - shaped =
terminals from Palanga =
cemetery. 1 - grave No 38;
2 - grave No 115.

(drawings by Audroné ..-//£‘3h> '

Ruziené, LNM AR K)
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Fig. 15. Penannular fibulas with zoomorphic terminals from Griezé (MaZeiliai district) cemetery. | - the grave
pit No [l, LNM AR 185: 295; 2 - the grave pit No [l, LNM AR 185: 276; 3 — the grave pit No V, LNM ARISS:
593; 4 ~ the grave pit No IX, LNM AR 185: 1027 (drawings by Irena Dumiaité)
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Fig. 14. Round flat fibulus.

1 — Anduliai (Kretinga district),
stray find; 2 — Laiviai (Kretinga
district), grave No 10. (1 -
according to Gaerte W, 1929,
Abb. 254: ¢; 2 - drawing by
Audroné Ruziené LNM AR K)

Fig. 16. Bracelets with zoomorphic terminals from Lazdininkai
(Kretinga district). 1 ~ grave No 48 D (exc. in 1998); 2 ~ 4 ~ grave No
107 5 — grave No 179 (2 — § were exc. in 1976)

{drawings by Virgilijus Truklickas)

or the leg of the fibulas are abstract and often, only two
or, sometimes, four warts adorn their heads (Fig. 12).
Crossbow — poppy seed fibulas were popular with
Curonian men in the eight—eleventh ¢. These differ from
crossbow animal type in their construction and decoration.
The distinct construction type of crossbow fibulas (the
way of joining chord, spring, knobs and axle together)
partially determined Baltic craftsmen’s tendency to
abstract and geometrize their animal imagery. Crossbow
poppy-seed type is the most interesting of brooches
decorated in animal motifs in the period of the second
half of the seventh — the ninth/tenth (Type T; Bliujicne A.,
1999, p. 107-108). Such pieces feature three reptile heads
with tapered nose. Yet another completely geometrized
head decorates the foot of this type of a brooch (Fig. 12).
Crossbow poppy-seed brooches of type Il feature just one
a little bit more naturalistic head, which terminates the
bow of a brooch. Another characteristic feature of this
type of fibulas is eight big “warts” distributed on the chord
and the foot. These are former images of reptiles rendered
abstract (Fig. 13). One distinctive feature of the crossbow
poppy seed type is their horizontally incised surface.

In the late eighth — ninth ¢. Curonian men and women
started wearing all types of flat brooches. Round-shaped
tlat brooches sometimes feature a swastika, the terminals
of which are often decorated by reptile heads, these are
stylized, but also display some naturalistic features. The
jewellers provided these heads with an articulate forehead,
nose and ears. The head itself was either sculpturally
modeled as separate from the body or at least identified
by an ornamental pattern. The eyes of the reptiles were of
almond shape, as of these from Gotland. Again, the reptile
heads often have small warts. Sometimes the eyes were
accentuated by a geometric pattern, most frequently “eyes”
pattern was used. “S” - shaped flat brooches were also
decorated in animal motifs. In the tenth - eleventh c.,
penannular fibulas with zoomorphised terminals became
common in the area inhabited by Curonians and other
Baltic tribes. One type of these penannular fibulas feature
tiny and graceful sculptural pieces on their terminals,
which look like natural reptile heads. The other type of
these fibulas terminate in stylized shapes, which sometimes
are transformed into tulip or lily buds, and, in some
instances, reduced to geometrical shapes (Fig. 15). In the
tenth—thirteenth ¢. Curonian men, sometimes women too,
used to wear animal style bracelets. Geometric patterns
or stylized zoomorphic motifs adorned the bracelets of
this type (Fig. 16). Bracelets of a spiral type were most
loved by Curonian women. The terminals of these
bracelets often bore resemblance to stylized reptile heads
(Fig. 17). The reptiles of spiral bracelets, in contrast to
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Fig. 17. Spiral bracelets. 1 — Laiviai (Kretinga
district), grave No 224; 2 — Palanga, grave No 96
(drawings by Audroné Ruziené, LNM AR K} ®

Fig. 18. Pin with a triangular relief head from
Lazdininkai (Kretinga district) cemetery, grave No
5 (exc. in 1976)

(drawing by Virgilijus Truklickas)

Vi
1.&.‘,///%

i

"‘;j I nmm\m
/lﬂﬂl Ll W

i) mv m)»kp T

A

s
/J

Y
,’4'-2 e,
I

Ay

those on fibulas and “zoomorhized” bracelets, have no
warts on their heads. The heads on spiral bracelets were
decorated in geometric patterns, such like “eyes”, circles,
and notches. Usually one bracelet featured two reptiles,
which most probably, represent dynamic dualistic force.
A zig-zag line was the most common geometric pattern {o
decorate such bracelets. This zig-zag line, which combined
into a plait of diamonds, or, alternatively, X plait served
to imitate characteristic patterns of reptile skin. The
bracelets, likewise finger rings, were decorated by the
“method of spiral”, e.g. a complete decorative pattern was
distributed across the lengths and width of two turns of
the bracelet.

The burial sites of Curonian women in the lands of

Meéguva yielded massive pins from the eighth-ninth c.,
this being the only location where such type of metalwork
was found. The heads of pins feature ornamental patterns
in reversed relief, while elongated knobs of the heads
resemble of a schematic reptile head (Type V; Kunciené
0., 1978, p. 80). On these pins, reptile heads were often
given small warts (Fig. {8). Spiral finger rings was a
popular hand ornarnent with the Curonians of the period.
Most often the terminals of such rings are tapered,
sometimes one terminal is tapering and bent upwards while
the other terminal is wound into a spiral. This way a ring
takes a shape of a coiled reptile. The spiral shape lends
movement to a design and imitates a crawling animal. One
finger ring features one reptile (Bliujiené A., 1999, fig.
85). Spacer plates of Curonian women also bear resem-
blance to crawling or coiling animals. Such spacer plates
feature one or two, sometimes even three reptiles.

Translated by Irena Jomaniiené
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WHERE ARE YOU COME
FROM? AN ENAMELLED
TRIANGULAR BROOCH
FROM GRUNAIJKI,
MAZURIAN

LAKELAND, POLAND

nia Bitner-Wroblewska
Tre WARSAW ARCHAEOLOGICAL MUSEUM (POLAND )

{nvestigations of the stylistic intluences remain one
of the most interesting subject in studying the past. They
offer insight into the sources of artefacts origin and routes
 oftransmission of the pattern, but first of all into the rela-
tionships among people. It could be especially fascinat-
ing when it concerns specimens found in a region rela-
tively distant from the source of stylistic inspiration and

production.

An enamelled triangular brooch from Grunajki,
Mazurian Lakeland may be a good example of this phe-
nomenon. It belongs in the significant category of enam-
elled jewellery produced in the workshops in the middle
Dneper River basin as well as upper Oka River basin.
The question of origin of Grunajki fibula is quite difficult
to answer, because this ornament features its own unique

design. It needs very careful stylistic analysis based on
the particular elements of the specimen. Apart from the
question of the producer itis also a question of the owner
of this brooch — brooch being so extravagant in the Balt
environment.

Mazurian Lakeland belonged to the huge territory
of central and eastern Europe where the local work-
shops producing the enamelled ornaments were flour-
ishing starting from the decline of 20d and 3% ¢c. AD up
to the 5" ¢c. There were a number of different catego-
ries of artefacts decorated with enamel, as brooches,
pendants, breast-plates, bracelets, necklaces, elements
of belt sets. Their distribution may be a confirmation
of the direct contacts among workshops as well as the
specialisation of workshops. Such find as Grunajki
fibula has opened a new field of research in the phe-
nomenon of eastern enamel.
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GILDED ITEMS IN
THE MIDDLE IRON AGE
IN LITHUANIA

Valdemaras Siménas
Vienius UNIVERSITY (LITHUANIA)

Gilded items are among the most beautiful and
luxurious ones in the archaeological materials of Lithuania.
Unfortunately, they haven’t attracted too much attention
of explorers. The gilded items are impottant sources in
finding out cultural relations, revealing technical and
artistic skills of jewellers, contributing to cognition of
evolution of social relations.

Gilding is a complicated procedure requiring a lot of
know-how and skills. Heating of gold and silver produces
a gold amalgam used to slip the gilded surface. Later on
the ware is heated by charcoal, what results in evaporation
of mercury. A thin golden film is formed on the ware and
tightly coheres to the surface of the ware. Since gold shows
the best cohesion with silver, merely all gilded items used
to be made of silver. Wares are sometimes called gilded
when ornamented with a thin golden plate fixed with rivets
or otherwise. Such ware could be also made from other
metals. Of course, selection of different metals was also
determined by colours of metals. White (metal) silver and
yellow gold looked extremely beautiful and contrasting,
therefore gilding was not desigrated to cover the entire
surface of the ware. These methods used to give the ware
refinement and play on colours.

In literature such items are usually reviewed in
combination with silver items or in the entire context of
ornaments or their groups. In Baltic territories gilded items
are scarce. Today the final number of such items is not yet
determined. Not long ago just a few items of this kind were
known. However, recent explorations of new monuments
gave grounds for significant increase of the number of such

items. Findings of golden items or items from gold and
silver bimetal amalgam — electron are even more scarce in
Lithuania, e.g., fragments of a golden neck-ring were found
in the Sudata IV Barrow Cemetery (E. Satavicius, 1998,
p. 47), a belt-buckle made from a gold and silver amalgam
was found in the UZpelkiai (Kretinga district) cemetery.

A question of origin of gilded items in Lithuania is not
clear. A brooch found in the NoruiSiai (Kelmé district)
Barrow could be mentioned as one of the most archaic
brooches. It is a round plate-type brooch. The middle part
of the brooch is decorated with an ornamented golden plate,
which is mechanically fixed. It is presumed to be not of
Lithuanian origin and, most likely, could have come to
Lithuania from the Elbe Germanic territories (M. Mi-
chelbert, 1986, p. 219). From the point of view of other
explorers, it came from the Panonia province of the Roman
Empire (LAB, 1961, p. 225 226). It is dated to 4" century
(L. Vaitkunskiene, 1981, p. 47).

The Middle Iron Age might be called the are of gilded
items in Lithuania, and in particular as regards the early
Middle Iron Age (5*-6% cent.). This period coincides with
migration of nations in Middle Europe. By this time quite
a number of gilded items appeared in Western Lithuania.
They are also found in middle and eastern Lithuania.

In West Lithuania — at the seacoast and the Lower
Nemunas - there are several places where gilded items have
been found. One of them is in U¥pelkiai (Plungé district),
where in the ravine of a marsh a ringed brooch, dated 6®
cent. was found. This brooch had a golden plate decorated
with cellular ornament, placed instead of ringlets (L.
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Vaitkunskiené, 1981, p. 50). One more place where gilded
items are found is in Lazdininkai (Kretinga district). There
a late brass brooch was found, inlayed with gold and
ornamented in a knitted, plant-type pattern, in particular
characteristic to Scandinavian items (S. Patkauskas, 1978,
p. 147, L. Vaitkunskiené, 1981, p. 54). The third brooch
was found in Vilky¢iai. It was aringed brooch of group III
decorated with a small gilded tin-plate, dated to approx.
8™ cent. (A. Tautavidius, 1996, p. 196).

A collection of gilded items found during excavations
in the Vidgiriai (Siluté district) cemetery was of particular
significance. In this cemetery there were three zoomorphic
brooches found in graves No 2, 30 and 32 in addition to a
shoulder strap with a gilded case and rectangle mounting
found in grave No 23. It should be noticed that the brooch
found in grave No 2 is not only gilded but nielloed as well.
The foot of the brooch has an impression of the stylised
head of an animal. An ornament of a falling wave is made
in nielloed method. The surface of the brooch is not gilded
completely. Gilded are only lines on the brooch and bow.
Due to this the brooch has even more play on colours. The
other two brooches are thin gold-plated. The foot and bow
ot the second brooch — found in grave No 30 - are
decorated with relief animal ornament. The ornament
shows as if the head of a bird with two beaks and three-
nailed paws of a beast of prey. The third brooch is different
in ornamental stylistics. The foot terminal of the brooch is
decorated with the head of a bear-teethed animal. The toot
is also decorated with ornaments symbolising the teeth of
a beast of prey. The bow is decorated in spiral ornaments.
The spring of the brooch is covered, the bow of the spring
is wide and ornamented with spirals as well. This brooch
has close analogues in the Geistautai (Latvia) cemetery
and Scandinavian lands.

In Middle Lithuania meanwhile there is one known
gilded brooch from grave No 106 in the Plinkaigalys
(Kédainiai district) cemetery. The body of the brooch is
completed gold-plated. The sides of the brooch are
decorated with a deep relief ornament — two horizontal
letters “S” and a spiral on the wrong shape of letter “S”,
The spirals are separated by groups of cross notches. The
foot of the brooch ends in the expressive stylised head of
an animal (V. Kazakevicius, 1993, p. 107). The explorer
dates the grave to approx. 500 A.D. and discovers southern
and Prussian traditions (see the same, p. 109).

In East Lithuania the grave of the Taurapilis (Utena
district) “Duke” is the most prominent. Among other grave
good in Barrow No 5, there was found a sword with ornate
scabbards decorated in silver-gilded mountings. In
addition, the grave finding included three silver gilded
brooches, gilded beltplates and an amulet. It is presumed

that two bigger brooches belonged to the sword belt. The
edges of the sword scabbards were decorated with a silver
plate which was covered with a massive gilded plate with
a deep relief ornament made of a line broken in a right
angle on the outside. Bellow the opening, the outside of
the scabbards was decorated in two gilded linear plates of
a double cross. On the same level there were two silver
gilt buckles. A round gilded plate decorated in a deep relief
bent-line ornament was fixed on the outside of the
scabbards. The chape was reinforced with a U-shape sitver
mounting. A gilded plate decorated in a falling wave
ornament was joining the top terminals of the chape. The
mounting terminal was also decorated with a gilded tin-
platelet in axis ornaments (A. Tautavidius, 1981, p. 22 —
24). Underneath the sword blade there was a pendant
amulet decorated in a relief ornament. Triptych swastika o
triquests are depicted on the sides of the amulet. The
buckles are in massive mountings of a fish shape. They
are decorated in a symmetric ornament from deep “D”-
shape figures, while the small buckle and the tongue have
thin notches. The upper side of the buckles and mountings
are gilded. The scabbards, buckles of the sword and the
amulet have many ornamental and stylistic features in
common. This could indicate that all these items were made
by one and the same handcrafter. Similar items are also
found in the lands of the Danube basin. The third silver-
gilded buckle found is quite massive, decorated with a deep
ornament of small triangles. The shape and ornament of
the buckle are characteristic to the Balkans, Crimea (A.
Tautaviius, 1981, p. 25). The grave goods in grave No 5
are dated by A. Tautaviius to the end of 5" cent. -
beginning of the 6* cent.

Two more gilded items have been recently found in
the cultural territory of barrows in East Lithuania. One of
them is a buckle with a mounting found in the Ziboliskiai
I11 (Svencionys district) barrow cemetery (V. Kliaugaute,
2000, p. 183). The mounting is decorated with a deep relief
ornament: the edges — in a line broken in a right angle, the
middle — in two linear letters “S” separated with a notch. It
looks like the buckle is decorated in the nielloed method

" as was the buckle in the Vidgiriai, grave No 2. The bow of

the buckle is oval, decorated in small circles with a dot in
the middle. The tongue of the buckle has flaring, bent
terminals. The author noticed a number details similar to
items in Taurapilis, Plinkaigalys and Vidgiriai, and dated
the buckle to the middle and 2™ semester of 5" cent.

The second item was found in barrow No 30 in the
Sudata I (Svenéionys district) barrow cemetery. It is a
mounting similar to the foot of a finger-shaped brooch (V.
Seménas, 2000, p. 198). The front of the mounting is
decorated in spiral composition. The author dates the item
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to 6%~ 7% century. Taking into consideration that fragments
of a golden neck-ring were found in the adjacent Sudata
IV barrow cemetery, one should guess that somewhere near
this place there was an important tribal centre of the Middle
Iron Age.

Review and collation of all silver gilded items it
becomes clear that all of them are unique. They do not
duplicate each other: they are similar just in shape,
stylistics and ornaments, while compositions are often
different. These items are a perfect example of creativity
of jewellers, their skills to manage the material and shape.
What is not quite clear it is whether these items have been
made by foreign handcrafters on site, or brought from other
places.
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Vilnius, 1979, Nr. 6, p. 36-37.

OcHoBHBIe uepTsl Mesonuta Jiursw // Kpatkue co-

OBLIEeHUA WHCTHTYTA apXeostoryiL. — Mocksa, 1977, BeiiL.
149, ¢. 66 — 69.
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1978

THITOMOTHS MaCONHTHYCCKUX H ME30JIITHYCCKHK
HakoHeunukos Hpubanrtuxe // Opygus KaMCHHOTO Be-
Ka. - Kuen, 1978, ¢. 20311 1. — bubmworp.: c. 134135,

Kpowonorns weonwra Jlurews // Kparxkue coobuge-
Hig /[ Mu-t apxeosorun AH CCCP. - Mockea, 1978,
Boil. 153, c. 31-34: cxeM IMaMsITHHKH 9ITOXH HEOJIHTA,

1979

Rec.: Konxpuos JILB. Ouuanpustit NaleoJuT W
veszomnt FOxuoit w Bocroumoit Hpubanruxu. - Mocksa,
1977 J/ Lietuvos istorijos metrastis, 1978 metai. — Vilnius,
1979, p. 94--99.

1980

Der Anteil mesolithischer Typenformen an den Fund-
komplexen der neolithischen Neman — Kultur // Verdtfent-
lichungen des Museurns fiir Ur - und Frihgeschichte. -
Potsdam, 1980, t. 14/15, p. 177-182: iliustr.

The East Baltic Area in the Fourth and the Third Mil-
lenmia B. C. /i angly k. verté M. Gimbutiené // The Journal
of Indo-European Studies. — Washington, 1980, t. 8, Nr. 3/4,
p. 407-417: iliustr.

K worpocy 06 ofipasosavnubanrton // Hs apesueit
HCTODHH DaZITCKHXHAPOKOR (10 JaHbBM APKeOTOriH
¥ oagTporionoruu). — Pura, 1980, ¢. 2225, — Pes. Hem. —
BHOTHOTD. CCLIIKH B TIONCTPOY. IIpIMed,

1981
Akmens it Zalvario amZiaus paminklai // Kauno marios. —
Vilnius, 1981, p. 12-28: iliustr.

Rec.: Jloze . A, Tozmumit deosmt ¢ paxss Opoisa
TyGancroit pasamas.. — Pura, 1979 // Lietuvos istorijos
metradtis, 1980 metai, ~ Viloius, 1681, p. 121 - 125,

1983

PrifostoBiioe coopyxeHHe wa Oepery Bamrtufickoro
wopst // Hasickawus o wesorury v weorsmry CCCP. —
Hewmwurpay, 1983, c¢. 7378 wn.

1984

Packomkn HeoJJHTHUCCKOTO Tocesierna seca baps-
gwc f/ Apxeosrormaeckue otkpeitaa 1982 roga. — Mock-
Ba, 1984, c. 387.

Pumantere P, Kyncxac P LUBsHTOHR — KOMIUIEKC
HEOJTHTHUICCKHK ITOCETeHUH Ha ITPHMOPCKOH JaryHe
Bantutickoro noGepexss Jiurosckoit CCP// Apxeono-
THS 3 TTasieoreorpahist MesoauTa W Heonuta Pycckoil

pasHuHb: [lyTeBOAMTEb COBMECTHOTO COBETCKO-(DPAK-
LIY3CKOTO TIofieBoro cemunapa. — Mocksa, 1984, c. 30-40.

1985

Lynupio akmens amZiaus stovykla ir gyvenvieté // Lietu-
vos archeologija. T. 4. Akmens amZiaus gyvenvietés ir kapai. —
Vilnius, 1985, t. 4, p. 98-111: iliustr. - Santr. rus.

Mergezerio 13 - ankstyvojo Zalvario amZiaus gyven-
vieté // Lietuvos archeologija. T. 4. Akmens amZiaus gyven-
vietés ir kapai. — Vilnius, 1985, t. 4, p. 111-118; iliustr, -
Santr. rus.

Nemuno Zemupio (tarp Kauno ir Veliuonos) vélyvojo
neolito paminklai // Lietuvos archeologija. T. 4. Akmens
amziaus gyvenvietés ir kapai. — Vilnius, 1985, p. 80-98:
iliustr. - Santr. rus.

BaafimooTHOWEHNS MeXKAY (PUHHOYTOPCKHUMU
eMeHaMi U HaceneHueM JIMTBBR B KaMeHHOM Beke //
Hosoe B apxeonoruu TTpHOANTHKH M COCEHHX TeppH-
topuil. — Tamnuu, 1985, c. 99107 wn. — Pes. Ha 3CTOH.
H HEM.

Ponn HemMaHcKoll KyabTypsl B ofpazoBarui Oanitoe //
[TpoGuteMBl ITHOTEHE3a ¥ 3THHMECKON HMCTOPHE GasIToB, —
Brotbaroc, 1985, ¢. 7—11: mn. — Pes. na Hew.

Prstarrene P., Yectne I'. OrHowenue Ky ieTyphl (ra-
POBHAHEIX aMdop M ee HOCHTesdeH K s3anmajHbM Ga-
Tam // [TpoGnemsr sTHH4eCKO Hcropuw Ganros. — Pura,
1985, ¢. 105-107.

1987

Indoeuropiediy problema: Archeologijos duomenys. Pra-
baltai ir baltai: Archeologinés kult@iros // Lietuviy etno-
genezé, — Vilnius, 1987, p. 41-44, 52-69, 75-77, 79-81:
iliustr.

1989
Archeclogijos paminklai // Dubidiai. — Vilnius, 1989,
p. 21-37: iliustr.

Rec. kn.: Jloze Y. A. [locesesnsa KaMEHHOTO BeKa
JySarckoil HHIHHB ME30JHT, PAHHHI W CpegHHH
weosut, — Pura. 1988 // Lietuvos istorijos metraStis. 1988
metai. - Vilnius, 1989, p. 165-169.

1996

Archeologija // Lietuvos istorijos paminklai: I§ Lietuvos
istorijos ir etnografijos muziejaus rinkiniy / Sudaryt. B. Kul-
nyté. ~ Vilnius, 1990, p. 15-17. — Tekstas ir angl.
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Rimantiené R., Butrimas A. Die Chronologie der
Haffkiistenkultur (HKK) in Litauen // Internationales Sym-
posium: Die Kontinentaleuropaischen Gruppen der Kultur
mit Schnurkeramik. — Praga-Stirin 1. — 6. 10. 1990. Die
Chronologie der Regionalen Gruppen. Zusammenfassun-
gen. — Praga-Stirin, 1990, p. 29-30.

Rimantiené R., Cesnys G. The Late Globular Amphora
Culture and its Creators in the East Baltic Area from Arche-
ological and Antropological Points of View // The Journal of
Indo-European studies. — 1990, t. 18, Nr. 3—4, p. 339-338.

MeTtoguKa pazuIeHEHHI PAa3HOBPEMEHHEIX OUaros oT-
KpbIThIX TToceseHuit // [ToneBad apxeonmorust mesonura —
Heonmuta: COOpPHUK HAYUHBIX TpyLos. — JleHHMHrpag,
1990, c¢. 38—43: wun.

1991

Rimantiené R., Butrimas A. Die Chronologie der
Haffkiistenkultur (HKK) in Litauen // Internationales Sym-
posium: Die Kontinentaleuropaischen Gruppen der Kultur
mit Schnurkeramik. - Praga-Stirin 1. 6. 10. 1990. Die
Chronologie der Regionalen Gruppen. Zusammenfassun-
gen. Institut fir Ur — und Frihgeschichte der Universitit
Freiburg 1. Br. — Freiburg, 1991, p. 70-74.

Ozeproe pHIGOJOBCTBO M MOPCKadA OXOT4 B KaMeH-
HOM BeKe JIuTee! // PHIOOJIOBCTBO M MOpPCKOIT MTPOMBICET
B OIMOXY ME30JIHTa — pPAHHEr0 MeTassIa B JIECHOH ¥
necoctertHoil 30He BocTouHoit Epporsr. — JleHuHTrpaj,
1991, ¢. 65—86; wun.

1992
Akmens amZiaus Lietuvos gyventojy pasaulézitira // Liau-
dies kulttra. ~ 1992, Nr. 5, p. 12-13: iliustr.

Die Haffkiistenkultur in Litauen // Prachistorica. XIX.
Die kontinentaleuropiaischen Gruppen der Kultur mit
Schnurkeramik. — Praha, 1992, p. 301-305: iliustr.

Neolithic hunter - gathers at Sventoji in Lithuania //
Antiquity, 1992, t. 66 (Nr. 251), p. 367-376.

Sakés — neolito gyvenvieté: [Varénos raj.] // Lietuvos
archeologija. T 8. ~ Vilnius, 1992, p. 16-34: iliustr. - Santr.
vok. ir rus. — Bibliogr.: 10 pavad.

The Neolithic of the Eastern Baltic // Journal of World
Prehistory. ~ New York, 1992, t. 6, Nr. 1, p. 97 - 144: iliustr.

Zemés fikio pradzia Lietuvoje // Lietuvos archeologija.
T. 9. Petro Tarasenkos 100-osioms gimimo metinéms. — Vil-
nius, 1992, p. 120-126: iliustr. — Santr. vok.

Knettm&ropa . M., Bumurepckag E. M., Pumanrene
P. K. Hekortopsie wepTsl maneorcopacduu B cpefHeM M
rrosgHeM rostouere pafiora [lsauroiin // BectHuxk CaHkT
— IMerepOyprekoro YHusepcurera. — (992, pwim. 4, c.
49-53, 10{—108. — (Cepua 7: I'eonorus / reorpacpus)

1995

Archeological findings in Sventoji // Natural environment,
man and cultural history on the coastal areas of Lithuania.
Excursion Guidebook. - Vilnius, 1995, p. 21-23.

Der Aalstecher von Sventoji 4 B in Litauen // Archaeo-
logia Baltica. ~ Vilnius, 1995, p. 8~11: iliustr. ~ Santr. liet.

Stone age Settlements in the coastal area of Lithuania //
Natural environment, man and cultural history on the coas-
tal areas of Lithuania. Excursion Guidebook. - Vilnius,
1995, p. 11-13,

Substantial remains of Incipient Neolithic Agriculture
at Sventoji 6, a Narwa Culture Settlement in Lithuania //
Tools and Tillage. — Copenhagen, 1995 (1993-1994), t. 7,
sas. 2/3, p. 92-102: iliustr.

1996

Sventosios 5-oji radimvieté // Lietuvos archeologija. T.
14. Vakary Lietuvos akmens amZiaus paminklai. — Vilnius:
Diemedzio leidykla, 1996, p. 80-82. - Santr. angl., rus.

Rimantiené R., Cesnys G. Pan-European Corded Ware
Horizont (A - horizont) and the Pamariy (Baltic Coastal)
Culture // The Indo-Europeanization of Northern Europe. —
Washington, 1996, p. 48-53. ~ (Journal of Indo-European
Studies Monograph No 17. Institute for the study of Man).

1997
Zemdirbystés pradzia balty Zemése // Vakary baltai: et-
nogenezé ir etniné istorija. — Vilnius, 1997, p. 21-28.

A - Horizont-Elemente in der Haffkiistenkultur in Li-
tauen // Arkaeologiske Rapporten. Early Corded Ware Cul-
ture. The A ~ Horizont-fiction or fact? International Sym-
posium in Jutland 2-7 th May 1994. Esbjerg Museum. ~
Esbjerg, 1997, Nr. 2, p. 181-184.

1998

Seniausiy Nerijos gyventojy pédsakais // Neringa. — Vil- -

nius, 1998, p. 46-51.

Stone Age Settlements in Coastal Area of Lithuania //
Interdisciplinary Nor Fa course. Environmental perspec-
tives on the Sensitive coastal areas of the Southheatern
Baltic Sea trough time. 1998, p. 5-6.
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The First Narva Culture farmers in Lithuania // Harves-
ting the Sea, Farming the Forest: The Emergence of Neoli-
tic Societies in the Baltic region and Adjacent Areas. M.
Zvelebil, L. Domafiska, R. Dennell. Sheffield Akademic
Press. — Sheffield, 1998, p. 213-218.

The relationship between Stone Age people and their
environment in Lithuania // PACT 55. 1998 I 1, - Rixen-
sart, p. 143-156.

Kabailiené M., Rimantien¢ R. Holocene Changes in the
Palaeoecological Conditions of the Lithuanian Coast around
the Sventoji Seltlement // PACT 50. 1998, I 10. - Rixen-
sart, 1998, p. 185-195.

Investigations at the Sventoji Find Site 4 1986-1995 //
Archaeologia Baltica. —~ Vilnius, 1998, t. 3, p. 215-222.

Stone age settlements in the coastal area in Lithuania //
Lithuanian Archaeology: Investigations and Findiugs. Insti-
tute of Culture Heritage. — Vilnius, 1998, p. 5-6.

Ostrauskas T., Rimantiené R. Dem Tizeiniec gleichzei-
tige Siedlungen in Litauen // Trzciniec — systemn kulturowy
czy interkulturowy proces. - Poznag, 1998, s, 203-215.

1999

Barzdzio misko gyvenvieté // Lietuvos archeclogija. T.
16. Piety Lietuvos akmens ir ankstyvojo Zalvario amziy pa-
minkly tyrimai. - Vilnius, 1999, p. 167-204.

Griidos eZero 3-oji gyvenvieté // Lietuvos archeologija.
T. 16. Piety Lietuvos akmens ir ankstyvojo Zalvario amZiy
paminkly tyrimai. - Vilnius, 1999, p. 205-212.

Margiy 1-o0ji akmens amziaus gyvenvieté // Lietuvos ar-
cheologija. T 16. Piety Lietuvos akmens ir ankstyvojo Zal-
vario amziy paminkly tyrimai. — Vilnius, 1999, p. 107-166.

Neolitas ir ankstyvasis Zalvario amZius Piety Lictuvoje //
Lietuvos archeologija. T. 16. Piety Lietuvos akmens ir anks-
tyvojo Zalvario amZiy paminkly tyrimai. - Vilnius, 1999, p.
19-29.

Pelesos paeZeriy akmens amZiaus stovyklos ir gyvenvie-
tés // Lietuvos archeologija. T 16. Piety Lietuvos akmens ir
ankstyvojo zalvario amZiy paminkly tyrimai. - Vilnius, 1999,
p. 77-105.

Traces of Agricultural Activity in the Stone Age Set-
tlements of Lithuania // PACT. 57. Environmental and Cul-
tural History of the Eastern Baltic Region. - Rixensart,
1999, p. 275-290.

Zaliosios Zalvario amZiaus gyvenvieté // Lietuvos archeo-
logija. T. 16: Piety Lietuvos akmens ir ankstyvojo Zalvario
amziy paminkly tyrimai. — Vilnius, 1999, p. 217-228

2000

Die Anfinge der Bronzeit in Sidlitauen // De tempo-
ribus antiquissimus ad honorem Lembit Jaanits. — Tallinn,
2000, p. 193-208.

1. MOKSLINE INFORMACIJA. TEZES

1956

Pirminés kultiiros skyriuje // Kauno valst. M. K.Ciur-
lionio vardo dailés muziejui 30 mety. ~ Vilnius, 1956, p.
13-15, 29: iliustr.

1959
Pirminés kultiiros ir dailés skyrius / Kauno valst. M.K.
Ciurtionio vardo dailés muziejus. — Vilnius, 1959, p. 11-19.

1963
Petras Tarasenka // Kradtotyra. — 1963, p. 96-98.

Krastotyrininky archeology laukia darbai: [dél Bir§tono
ir Jurbarko projektuojamy hidroelektriniy uzliejamos zo-
nos paminkly / Kradtotyra. ~ 1963, p. 124-133. — Pamin-
kly saradas: p. 131-133.

1964
1. ®. Tapaceuxa // Coserckas apxeomorus. — Mock-
pa, 1964, No 1, ¢, 364,

1966

Archeologiniai pelkiy radiniai: (metod. nurodymai) /
LTSR paminkly aps. ir kraitotyros d-ja: Sudaré R. Ri-
mantiené. - Vilnius: LTSR PAKD, 1966. — 10 p.: iliustr.

PackomKH TAJIEOAUTHIECKAX MecT o6paboTku
KpeMHsa B DkaprHan (Anurycckumit p-u) B 1964 1
PackomkM CTOTHKY PaHHETO HEOJUTa B DXApHHAM
(Anurycckuit p-u); Packormky rocenenus OPOH30BOTO
peka B Maprskspac 13 (Bapemckuit p-u) 8 1965 1. //
Matepuasisl K 0TUeTHOH KOH(. apXeoJOTHUYeCKHX W ITH-
orpaguueckux axcreguumuit 1964 — 1965 rr. Uu-ra
uctopur AH Jtur, CCP. — Buoshioc, 1966, — C. 3-5.

1970

Sventosios, Kretingos raj. 1967 — 1969 m. tyrinétos ak-
mens amziaus stovyklos // Archeologiniai ir etnografiniai
tyrinéjimai Lietuvoje 1968 ~ 1969 m. — Vilnius, 1970, p. 5~
11: iliustr, — Santr. rus., p. 145.
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HecnmefoOBaHUHMS CTOSHOK KAMEHHOIO BEXKAa B
Ipsturoitn KperrHrekoro paitona // ApXeonmornueckue
otkpuitisa 1969 Toma. — Mockea, 1970, c. 313 - 315.

1971
Moksliniai ry§iai / Lietuvos istorijos metrastis. 1971, -
Vilnius, 1971, p. 189.

PuvanTtene P., Ypbanasuuroc B. Sl3prueckoe cBATH-
gume B AKamaltua  //  ApXeosoruvyecKue OTKPBITHA
1970 roma. — Mockea, 1971, c. 330.

Ref.: Taryby Lietuvos visuomenés mokslai: Istorija. Et-
nografija. Archeologija. Menotyra. Ref. rink. - Vilnius, 1973,
Nr. 1, p. 83.

1972

»Akmens amZius“...: [aut. pasisakymas ry§ium su kn.
»Pirmieji Lietuvos gyventojai® i§leidimu. Su biogr. Ziniom] /
Naujos knygos, 1972, Nr. 1, P. 16-17: portr, ~ (Mokslinin-
ko Zodis).

Sventosios 23-osios stovyklos tyrinéjimai 1970-1971
m. // Archeologiniai ir etnografiniai tyrinéjimai Lietuvoje
1970 ir 1971 m. - Viluius, 1972, p. 5-11: iliustr. — Santr.
rus., p. 171

M3 6rpita HeonuTHueckux peibakor // Tesucn
TIIEMHHAPHBIX H CeKL[HHBIX JIOMOBLIACH (pe3ysbTaThl
TIOJTBOBLIX APXEONOTIUHUX JocTiixeHs 1970-1971 pokie
Ha TepuTopili Yxkpaiusl). - Opecca, 1972, c. 84-86.

Hcenemosanist Heonuiyeckoil crostukn Mssuarotive //
Tesucsl JOKIAZ0B HA CEKLUAX ITOCBEUIEHHBIX HTO-
raM ronepwx Hccaegosanuilt (971 r. — Mocksa, [972,
c. 37.

Kamentpre tmndosansie usgenus 8 Jlurse // Bena-
pyckust crapaxurHacui. - Miwrck, 1972, ¢. 19.

Croauka Iesurotin 23 (Ianarra) // Apxeonormyec-
xue orkpeitast 1971 roga. — Mocksa, 1972, ¢. 410 — 411,

1973

Topogrpahy and stratigraphy of valley camp sites in the
Stone and bronze ages in Lithuania // Prehistoric man, his
industry and the environment in the Plaistocene and Ho-
locene. — Moscow, 1973, d. 2, p. 53.

barywene O. I'mpuuurkac A. Pumantene P., Pac-
KOTIKY HeonuTHuecknx croguok [Hesarowdt 3 w 9 //
Apxeosoruueckre oTKpeITH 1972 roga. — Mocksa, 1973
c. 373-374.

1974

Sventosios 3-0ji stovykla; Sarnelés (Plungés raj.) sto-
vykla // Archeologiniai ir etnografiniai tyrinéjimai Lietuvoje
1972 ir 1973 m. - Vilnius, 1974, p. 5-9: iliustr.

Ref..: Taryby Lietuvos visuomenés mokslai: Istorija. -
Vilnius, 1976, Nr. 4, p. 107-109. Tayryguc B. // Jurya-
uuctuka 8 CCCP: HMcropua. Hayun. — ped. c6. —
Busuioc., 1977, o, ¢, 239,

IapHane — cTOTHKA KyJAbTYphl HIHYypOBOIl Kepa-
MHUKH // Apxeonoruveckme orkpeiTes (973 ropma. —
Mocksa, 1974, ¢. 393

1975

IMonuITka THITOJIOTHUECKOT'O WJICHEHHST JTAHIIETOBHA-
HBIX KPEMHEBBIX HaKOHeuHHKOB Jlurswt // Hoseftiime
OTKPBITHSE COBETCKHX apxeostoros: (Tesuchr Aok KoH(.) —
Kmnes., 1975, c. 32--33.

Ref.: Taryby Lietuvos visuomenés mokslai: Istorija. Ref.
leid. — Vilnius, 1978, Nr. 5, p. 206.

Pumanrene P., 'upuaHaKac A. PacKoTIKKM nocee st
KaMeHHoro Beka y c¢. Hupma wa Kypiuckoit koce // Apxeo-
Joruveckne oTkpuITHR 1974 roma. — Mockra, 1975, c.
409-410.

1976

Regina Volkaité-Kulikauskiené // Regina Volkaité-
Kulikauskieneé: Lit. r-kié (1943-1976). ~ Vilnius, 1976,
p. 3-10.

Pumanrene P., Baryurene O. Packormku roceseHus
armoxu KamHs y c. Huma Ha Kypmckoit koce // Apxeo-
Jlornueckue oTkperrist 1975 roma. — Mocksa, 1976, c.
442—443: uon.

1977

Miisy jubiliatai: Regina Volkaité- Kulikauskiené // Lie-
tuvos istorijos metradtis. 1976 m. - Vilnius, 1977, p. 166-
167.

Neolito gyvenvieté Nidoje // Archeologiniai tyrinéjimai
Lietuvoje 1974 ir 1975 m. — Vilnius, 1977 (leid.: 1978), p.
5-10: iliustr.

Ref.: Taryby Lietuvos visuomenés mokslai: Istorija. -
Vilnius, 1979, Nr. 6, p. 273.

K sorrpocy o6 ofbpasosanuu OGastop // ITpoGremsr
ITHHYECKOH HeTopuu Gasrros: Tesucs Joknafos. — Pura,

1977, c.13~15.

Pumanrene P., baryurene O., IN'upununakac A. Pac-
KOIMKM nocejeHus 3roxH kamHg ¢. Hupa wa Kypruckoit
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Koce // Apxeonorndeckue orkpeitna 1976 roga. — Mockea,
1977 ¢. 430.

1978

1968-1977 mety akmens ir ankstyvojo metalo laikotar-
piy paminkly tyrinéjimai; Neolito gyvenvietés Nidoje tyri-
néjimai 1976 ir 1977 m. // Archeologiniai tyrinéjimai Lie-
tuvoje 1976-1977 m. - Vilnius, 1978, p. 4-8, 77-83. -
Bibliogr. nuorodos i§naose.

Packoriknt v c¢. Huga // Apxeosoruueckue OTKPBITHA
1977 roma. — Mocksa, 1978, c. 437.

1979

Byloja Sventosios radiniai: [aut. pasisakymas apie knyga
LSventoji. D. 1: Narvos kultiiros gyvenvietés“] / Naujos
knygos, 1979, Nr. 7, p. 18-19: portr.

1980

The interrelations between the Finno-ugrians and the
population of the South-eastern Baltic area in the Stone
Age // Congressus Quintus Internationalis Finno-Ugris-
tarum. — Turku, 20-27. VIII. 1980. ~ Turku, 1980, d. 2,
p. 337.

Nidos akmens amzZiaus gyvenvietés tyringjimai 1978 me-
tais // Archeologiniai tyrinéjimai Lietuvoje 1978 ir 1979
metais. — Vilnius, 1980, p. 16-19.

1981
Packortki roceneHusa y ¢. Maprsit // Apxeosornvec-
kue orkpurtes 1980 ropma. — Mocksa, 1981 c. 360-361.

Ponn HeMaHCKOH KysbTYpB! B 00pazoBaHiw Ganros //
[TpoGremMpl 3THOTEHE3a H 3THHUYECKOH HCTOPUH
Ganros Teswcw poxsagos. Mapr 1981, — BuabHioc,
1981 ¢. 40 - 43

1982
Margiy I gyvenvieté // Archeologiniai tyrinéjimai Lietu-
voje 1980 ir 1981 metais. — Vilnius, 1982, p. 12-15.

1983

PACKOTIKH TIOCEsIeHHs KaMEHHOro Beka y c. Maprsit //
Apxeonoruueckue orkperrnsa 1981 roga. — Mocksa, 1983,
c. 374-375.

1984

Akmens amZiaus gyvenvieté Salia Sakiy lankos; Neoli-
tiné Barzdzio misko gyvenvieté. Sventosios 6-osios
gyvenvietés tyrinéjimai // Archeologiniai tyrinéjimai Lietu-
voje 1982 ir 1983 metais. — Vilnius, 1984, p. 11-17.

Pasakojimas apie akmens amziy: [Apie monografija
»Akmens amzZius Lietuvoje®] // Naujos knygos. — 1984, Nr.
1, p. 20: portr.

PackomKu HEOJTHTHUYECKOro IIOce/ICHHA jeca bapa-
puc // Apxeostornueckue orkpsrtus 1982 roma. — Mock-
Ba, 1984, c¢. 387.

1985
Pratarmeé // Lietuvos archeologija. T. 4. Akmens amzZiaus
gyvenvietés ir kapai. — Vilnius, 1985, p. 3-4.

Packoriku HeonuTHueckux mnocenenuit IIlesxarouit
u [Uakec // Apxeomoruveckue oTkpeiTus 1983 roma. —
Mockea, 1985, c. 429-430.

1986

Akmens amziaus gyvenvieté dalia Sakiy lankos // Archeologi-
niai tyrinéjimai Lietuvoje 1984 ir 1985 metais. — Vilnius,
1986, p. 16-17.

Zodis apie atsakingaja redaktore // Lietuvos archeolo-
gija. T 5. Ankstyvieji Siaurés ryty Lietuvos piliakalniai. —
Vilnius, 1986, p. 138-139.

Sventosios 6-osios gyvenvietés tyrinéjimai // Ar-
cheologiniai tyrinéjimai Lietuvoje 1984 ir 1985 metais. —
Vilnius, 1986, p. 17-19.

Heonurnueckue mnocemenns [llakec n [BsauTolu
6 // Apxeonoruueckue oTKpsiTHs 1984 roga. — Mocksa,
1986, c. 360.

1987

Hauasto semnepenus B IIpubantuke // 3agaun co-
BeTckoll apxeonoruut B cpere perueHuit XXVII creszna
KIICC (Cysmans 1987 r.). — Mocksa, 1987, c. 212-213.

Packoriku trocernienust [Isstaroitn 6. // Apxeostoru-
weckwe oTkpeTus 1985 roma. - Mocksa, 1987, ¢. 484—
485.

Drarel TIEpeIOMa MUPOBO3PEHHT B HEOIUTE (IO JAH-~
upiM naMmaTHukoB Jlutent) // Kondepenyusa: peru-
FHO3HBIE TIPeJCTABIEHNS B TepBOOBITHOM 06INECTBe.
Teamcnl gokaagos. — Mocksa, 1987, ¢. 98—100.

1988

Sventosios gyvenvieéiy tyrinéjimai // Archeologiniai ty-
rinéjimai Lietuvoje 1986 ir 1987 metais. — Vilnius, 1988,
p. 20-23.
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Packorrxw mocenenuit ssterroitu // Apxeosoruuec-
kue orkporrast 1986 roma. — Mocksa, 1988, ¢. 399.

1989

BaaumogelicTBUsl APeBHUL KynbTyp B DacceitHe
Banprtuiickoro mops // Te3wchl JOKJIAJ0B COBETCKO -
faTckoro cumriosuyma. — Jlennurpag, 1989 c. 34--36.

1990

Sventosios 6-0sios ir 4-osios gyvenviediy tyrinéjimai //
Archeologiniai tyrinéjimai Lietuvoje 1988 ir 1989 metais. ~
Vilnius, 1990, p. 21-25: iliustr.

Tarptautiné konferencija Dubline // Lietuvos istorijos
metradtis, 1989 metai. - Vilnius, 1990, p. 145-146.

1992

Sventosios 4-osios gyvenvietés tyrinéjimai // Archeo-
loginiai tyrinéjimai Lietuvoje 1990 ir 1991 metais. - Vil-
nius, 1992, sas. 1, p. 31-34: iliustr.

1993
Marija Alseikaité Gimbutieng // Lietuvos istorijos
metradtis, 1991 metai. — Vilnius, 1993, p. 259-261.

06 obpasoparii KyLesckolt kyapryper // Hac, mom-
Hiki, moazi. — Minck, 1993, ¢. 107-108.

1994

Sventosios 4-osios gyvenvietés tyrinéjimai // Archeo-
loginiai tyrinéjimai Lietuvoje1992 ir 1993 metais. - Vil-
nius, 1994, p. 30-34: iliustr,

Rimantiené R., Cesnys G. Pan-European Corded Ware
Horizon (A — Horizon) and the Pamariy (Baltic Coastal)
Culture // International Conference “The Indo-Europea-
nization of Northern Europa™ “In memoriam M. Gimbu-
tas. Vilnius, Lithuania. 1-7 September. 1994. - Vilnius,
1994, p. 25.

1995

On the Question of the economic activities of the cor-
ded ware people // In memoriam Eduards Sturms 1895 -
1995. Scientic Conference Investigations of Stone and Bron-
ze Ages in Baltic region. — Riga, October 9-11. 1995.

1996

Tnvestigation of the Sventoji find site in 1986 ~1995 //
Lietuvos ir Vakary Norvegijos archeologija: $iandiena ir per-
spektyvos (Vilniaus-Bergeno archeology konferencija, 1996
. balandZio 15-19 d.). Programa ir tezés. — Vilnius, 1996,
p. 1L

Sventosios gyvenvietés IV tyringjimai // Archeologiniai
tyrinéjimai Lietuvoje 1994 ir 1995 metais. — Vilnius, 1996,
p. 22-24: iliustr.

1997
Regina Volkaité-Kulikauskiené // Lietuvos istorijos met-
radtis, 1996 metai. — Vilaius, 1997, p. 524-526.

Octpayckac T. Puvantene P, FOoparansuc B. Kpeum-
HeBas WHAYCTPHA TMOCEJICHHH PaHHEBOTO OpOH3IOBOTO
seka Jlursst // Migdzynarodowy Sympozjum “Trzeiniec” sys-
tem kulturowy czy interkulturowy proces. spoleczeiistwa
pogranicza Baltyjsko ~ pontyjskiego w poczatkach epoki
brazu. Streszczenia referatéw. ~ Poznad, 1997, s. 57-58.

1998
Griidos parko 3-0ji gyvenvieté / Archeologiniai tyringjimai
Lietuvoje 1996 ir 1997 metais. — Vilnius, 1998, p. 40-41.

2000

Ona Navickaité — Kunciené (1926 01 18 - 1999 05 30):
[in memoriam] // Archeologiniai tyrinéjimai Lietuvoje 1998
ir 1999 metais. — Vilnius, 2000, p. 631-632.

Ostrauskas T, Rimantiené R., Tyrinéjimai Katros iStaky
1-oje gyvenvictéje 1998 metais // Archeologiniai tyringjimai
Lietuvojel1998 ir 1999 metais. - Vilnius, 2000, p. 61-05.

IV. STRAIPSNIAI ENCIKLOPEDIJOSE

Hallstat // Lietuviskoji enciklopedija, ~ Kaunas, 1941, {t.]
9, skilt. 1012-1015: iliustr. — Paraas: R.J. Bibliogr.: 4 pavad.

Agelaiiai; Akmens arnZius; Auka; Cesukai; Drgseikiai -
2 (dalis straipsnio); Egliskiai; Eiguliai; Gramdukas; GremZ-
tukas; Jakitonys (d. str.); Juodkranté (d. str.) // MaZoji lie-
tuvidkoji tarybiné enciklopedija. — Vilnius, 1966, t. 1, p. 17,
32-33, iliustr. ~ Bibliogr.: 5 pavad.: p. 74, 117, 326, 426,
458. — Bibliogr.: 4 pavad., p. 460. — Bibliogr.: 1 pavad,, p.
590 iliustr., 594: iliustr., 665, 714-715: iliustr. — Bibliogr.:
3 pavad. — Aut. nenurod.

Kaplys; Kirvis; Klangiai; Lapainia. - 2. Netiesai, PaStu-
va (d. str.); Petrafinai (d. str.); Puvodiai - 2. // Mazoji
lietuviskoji tarybiné enciklopedija. — Vilnius, 1968, t. 2, p.
49, iliustr., 157, 288. - Bibliogr.: 1 pavad.; p. 688, 787,
828. - Bibliogr.: 1 pavad.; p. 953. - Aut. nenurod.

Radikiai; Réztukas; Rudnia — 1 ; Samantonys; Skaruliai
(d. str.); Strele; Sventoji — 3; Tarasenka Petras; Tbausiai;
Uteliai; Vaikantonys (d. str.); Varéna - 1; Zervynos; Zalva-
rio am¥us; Zeberklas // Mazoji lietuviskoji tarybiné encik-
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lopedija. - Vilnius., 1971, t. 3, p. 13, 76: iliustr.; 109-110:
iliustr, 153, 215, 315: iliustr., 444: iliustr., 469-470: portr.,
580, 616, 638, 844, 872: iliustr. — Bibliogr.: 5 pavad.; p.
875-876: iliustr. — Aut. genurod.

Akalis; Akmeninés bobos; Akmeninés dézés; Akmeni-
nés Zuvys; Akmens amzius; Amrio kultiira; Amros kultiira;
Badarijaus kultiira; Baltai; (d. str.) // LietuviSkoji tarybiné
tarybine enciklopedija. ~ Vilaius, 1976, t. 1, p. 99: iliustr.,
108: iliustr,, p. 109: iliustr., p. 201, 560-561, 598-599. -
Bibliogr.: 9 pavad. — Aut. nenurod.

BerdyZas; Bibikovas Sergejus; Bo$ — Chimpera Pedras;
Brejus (Breul) Anri Eduardas Prosperas; Briusovas Alek-
sandras; Biistas; Butmyro kultiira; Bzei¢e; Chartumas; Chel-
mas (d. str.); Caildas (Childe) Gordonas; DaZytosios kera-
mikos kultiira // Lietuvikoji tarybiné enciklopedija. - Vil-
nius, 1977, t. 2, p. 102, 131, 229, 265-266, 280-281, 341~
342: iliustr., 347, 350, 381: iliustr., 384, 453-454: portr.,
597. — Aut. nenurod.

Deseletas (Dechelette) Zozefas; Dnepro-Doneco kul-
tiira; Dolmenas; Doluy Vestonice, Dubiéiai; Dunojaus kul-
tiira; Dziomonas; Dzemdet Nasras; Eirepe (Ayripii) Arné
Elijas; Folitai; Epipaleolitas; Ertebiolés kultiira; Fatjanovo
kultiira; Folsomas; Gagarinas (VoroneZo sr.) // Lietuviikoji
tarybiné enciklopedija. — Vilnius, 1978, t. 3, p. 18, 127,
136: iliustr., 178=179, 193, 216-217: iliustr., 224: iliustr.,
261, 360, 364, 377: iliustr., 444, 518, §75. — Aut. nenurod.

Gerzés kultiira; Gimbutiené Marija; Gliogeris (Gloger)
Zigmuntas, Gorbunovo durpynas; Gramdukas; GremZtu-
kas // Lietuvidkoji tarybiné enciklopedija. - Vilnius, 1978, t.
4, p. 80, 91, 131, 151, 189: iliustr., 202: iliustr., 203.

Jazdzevskis (JazdZewski) Konradas; Jefimenka Petras;
Jelisejevidial; Juostinés keramikos kultira; Kampinji kultii-
ra; Kapovajos urvas, Kapsos kultiira; Karely kultiira; Kata-
komby kultiira; Kijik Koba // Lietuviskoji tarybiné enciklo-
pedija. - Vilnius, 1979, t. 5, p. 44, 48, 133, 239, 277,
iliustr., 278, 306, 366: iliustr., 477. —~ Aut. nenurod.

Mezolitas // Lietuvidkoji tarybiné enciklopedija. - Vil-
nius, 1981, t. 7, p. 452.

Narvos kultiira; Nemuno kultira; Neolitas; Paleolitas;
Pamariy kultira // Lietuvi§koji tarybiné enciklopedija. -
Vilnius, 1981, t. 8, p. 96, iliustr., 140, iliustr., 147, 424,
431-432: iltustr. — Aut. nenurod.

Tarasenka Petras; Tabausiy kapinynas // LietuviSkoji ta-
rybiné enciklopedija. - Vilnius, 1983, t. 11, p. 102, 444:
iliustr. — Aut. nenurod.

Virvelinés keramikos kultiira; Zalvario amzius // Lietu-
vigkoji tarybiné enciklopedija. — Vilnius, 1984, t. 12, p.
297: iliustr.; 470-471: iliustr,

Akmens amZius; Auka; Baltai; Bustas; Draseikiyy mezo-
lito ir neolito gyvenvietés; Dubidiy piliakalniai; Dubi¢iy sto-
vyklavietés; Eiguliy stovyklavietés; Gintaro dirbiniai; Gram-
dukas; Gremztukas // Taryby Lietuvos enciklopedija. — Vil-
nius, 1985, t. 1, p. 30, 130, 178-179, 312-313: iliustr.,,
452, 462, 490: iliustr., 621- 622: iliustr., 650: iliustr., 655:
iliustr.

Juodkranté; Kagéty stovyklavietés; Kulikauskiené, Vol-
kaité-Kulikauskiené Regina; Maglemozeés kultiira; Margiy
gyvenvietes // Taryby Lietuvos enciklopedija. - Vilnius, 1986,
t. 2, p. 147-148: iliustr.; 233, 424: portr., 675, 692-693.

Mezolitas; Narvos kultiira; Nemuno kultira; Neolitas;
Netiesy stovyklavietés ir gyvenvieté; Nidos neolito gyven-
vieté; Paleolitas; Pamariy kultiira; Pagtuvos stovyklavieté ir
alkviete; Puvodiy stovyklavietés; Radikiy stovyklavieté ir
kapinynas; RéZtukas; Rudnios stovyklavietés; Samantoniy
stovyklavieté // Taryby Lietuvos enciklopedija. - Vilnius,
1987, t. 3, p. 65: iliustr., 181: iliustr., 198: iliustr., 201:
iliustr., 209, 213, 281: iliustr., 286: iliustr., 323: iliustr.,
478, 482, 542: iliustr., 579, 619.

Stovyklos; Strélé; Svidry kultiira; Sventosios gyvenvie-
tés; Tarasenka Petras; Titnagas; Virvelinés keramikos kulti-
ra // Taryby Lietuvos enciklopedija. - Vilnius, 1988, t. 4, p.
112, 116: iliustr., 143: iliustr., 240; iliustr., 262-263, 323
(d. str.), 576: iliustr.

Zaliosios stovyklavieté ir gyvenvieté // Kultiiros pamin-
kly enciklopedija. Ryty Lietuva, — Vilnius, 1998, t. 1, p.
271-272.

Panemunés stovyklavieté ir centriné gyvenvieté. Salaite;
Dubidiy pirmoji senovés gyvenvieté; Dubiéiy trecioji seno-
vés gyvenvieté; Versminio pirmoji senovés gyvenvieté; Jo-
nioniy stovyklavieté ir senovés gyvenvieté; Glyno stovykla-
vietés; Glyno ketvirtoji stovyklavieté, Glyno pirmoji sto-
vyklavieté ir senoves gyvenvieté; Glyno $edtoji stovyklavieté
ir senovés gyvenvieté; Glyno trecioji stovyklavieté; Kaibt-
&y stovyklavieté;, Lavyso Sestoji senovés gyvenvieté; Maksi-
moniy ketvirtoji stovyklavieté; Maksimoniy pirmoji stovyk-
lavieté ir senovés gyvenvieté; Maksimoniy tredioji stovykla-
vieté; Mandiagirés pirmoji stovyklavieté; Margiy antroji sto-
vyklavieté ir senovés gyvenvieté; Salos kalnas; Margiy tre-
&ioji stovyklavieté ir senovés gyvenvieté; MergeZerio trylik-
toji senovés gyvenvieté; Merkinés pirmoji stovyklavieté ir
senovés gyvenvieté; Merkinés trecioji stovyklavieté; Netiesy
pirmoji stovyklavieté ir senovés gyvenvieté; Puvociy pirmoji
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stovyklavieté; Ratny¢ios senovés gyvenvieté; Lynupio sto-
vyklavieté ir senovés gyvenvieté; Zervyny pirmoji senoveés
gyvenvieté; Bratonidkiy stovyklavieté ir senovés gyvenviete //
Kultiiros paminkly enciklopedija. Ryty Lietuva. — Vilnius,
1998, t. 2, p. 227, 231-232, 233, 236, 250, 252, 253, 272,
275, 285, 306.

V. PUBLICISTIKA.
MOKSLO POPULIARINIMAS

1938
Landsbergyté E., Jablonskyté R. Automobiliu Kaunas-
Roma-Kaderginé // XX amzius. — 1938, rugs. 1, p. 4.

Landsbergyté E., Jablonskyté R. Cia vyrai dévi sijonus //
XX amZius. —~ 1938, rugs. 2, p. 5.

Landsbergyté E., Jablonskyté R. Rapsodijy ir pusty té-
vynéje // XX amzius. — 1938, rugs. 5, p. 5.

Landsbergyté E., Jablonskyté R. Italai kalbina lietuviSkas
sinjoritas // XX amZius. - 1938, rugs. 6, p. 5.

Landsbergyté E., Jablonskyté R. Kontrabandos keliu j
baznydig // XX amzZius. — 1938, rugs. 7, p. 8.

Landsbergyté E., Jablonskyté R. Lietuviai gérisi italy
grazuolém // XX amZius. ~ 1938, rugs. 9, p. 5.

Landsbergyté E., Jablonskyté R. Lietuvaités apzitiri am-
Zingjj miesty // XX amzZius. — 1938, rugs. 19, p. 5.

Landsbergyté E., Jablonskyté R. ,Aidy“ imperatoriaus
pirtyse // XX amZius. — 1938, rugs. 20, p. 7, 8.

Landsbergyté E., Jablonskyté R. Senasis Testamentas
Mykolo Angelo freskose // XX amZius. - 1938, rugs. 22, p.
4, 8.

Landsbergyté B., Jablonskyté R. Vizitas Vezuvijui // XX
amzius. - 1938, rugs. 27.

Landsbergyté E., Jablonskyté R."Kelioné per Dantés
pragarg // XX amzius, 1938. — rugs. 29, p. 8.

Landsbergyté E., Jablonskyté R. Lietuviski varpeliai prie
didvyriy paminklo // XX amzius. ~ 1938, spalio 3, p. 5.

Landsbergyté E., Jablonskyté R. Nakvyné Jogailos vies-
buty // XX amZius. — 1938, spalio 4, p. 8.

1940

Holubovi¢iené E., Holubovi¢ius V., Jablonskyté R. Se-
niausias Vilnius kasinéjimy §viesoje // Vilniaus balsas. - 1940,
gruod. 22, p.5. - Tas pats lenk.: Prawda Wilediska. ~ 1941,
saus. 24

1949
Jablonskyté R., Rimantas J. Liaudies buities muziejy
klausimu // Pergalé. — 1949, Nr. 11, p. 8§89-94.

1956

Prie§ 2000 mety panemunése: [Eltos koresp. pokalbis
su Kauno valst. M. K. Ciurlionio vardo muziejaus moksl.
bendr, R. Rimantiené apie Kauno mariy dugno tyringji-
mus] // Tiesa. — 1958, liepos 27.

1958
Registruokime senovés paminklus // Tarybinis moky-
tojas. — 1958, birz. 8.

1967

Atradimai Sventosios pelkése // Mokslas ir gyvenimas. —
1967, Nr. 11, p. 16-20: iliustr.; — Svyturys (Kretinga). —
1967, gruod. 19.

Miko Bal¢iaus padermet 5000 mety: [pokalbis su ar-
cheol. kasinéjimy Sventojoje, Kretingos rajone, vadove R.
Rimantiene / Uzra$é] J. Jurevi¢ius // Svyturys. — 1967, Nr.
22, p. 8-9: iliustr.

1968
Seniausieji Lietuvos gyventojai // Svyturys. — 1968, Nr.
9, p. 10

Seniai, seniai, labai seniai: [pasikalbéjimas su R. Riman-
tiene apie Sventosios gyvenviete / Uzra§é] V. Juodakis // Moks-
leivis. —~ 1968, Nr. 7, p. §8-9.

1969

Alkas vél i$vydo saule; [apie archeologinius kasinéjimus
Sventojoje, Kretingos raj.] // Gimtasis kragtas. — 1969, rugs.
25, p. 2-3: iliustr.

Atradumi Sventajas purvos // Zinatne un Tehnika (Riga).
- 1969, Nr. 11, p. 26-29: iliustr.

HaxoZkw JHTOBCKHX apxeonoros: Y IlIsaurTodn
63 Mananru // Hayka w texuuxa (Pura). — 1969, N@
11, c¢. 26-28: umn.

1970

Skulptiira i§ Sventosios // Mokslas ir gyvenimas. -
1970, Nr. 8, p. 36-38: iliustr.
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1971

Rimantiené R., Urbanavicius V. PagoniSka Sventykla
Zemaitijoje: [apie archeologinius kasinéjimus Zemaiti-
joje]: // Mokslas ir gyvenimas, — 1971, Nr. 2, p. 11-13:
iliustr.

1973
Sventosios briedziai // Mokslas ir gyvenimas. — 1973,
Nr. 3, p. 15-18.

1974
Akmens amziaus gyvenvieté Sarnelgje / Kibirkstis (Plun-
gé). - 1974, birz. 4: iliustr.

Akmens amziaus papuofalai: [apie gintaro dirbinius] //
Mokslas ir gyvenimas. — 1974, Nr. 5, p. 17-19: iliustr.

1976
Kai Lictuvoje ruonius medZiojo // Mokslas ir gyveni-
mas. ~ 1976, Nr. 6 p. 34-35.

Turtinga archeology vasara // Tarybiné Klaipéda. - 1976,
rugpj. 1L

1977
Balty kilmés problema // Mokslas ir gyvenimas. - 1977,
Nr. 10, p. 17-19: iliustr.

1978
Nida - senyjy balty gyvenvieté // Mokslas ir gyvenimas. -
1978, Nr. 11, p. 16-19.

1981
Miisy viednia: [apie prof. M. Gimbutiene] // Mokslas ir
gyvenimas. — 1981, Nr. 7, p. 18.

1982

Kai Uznemunéje jotvingiai gyveno: [apie P. Kulikausko
knyga ,,UZnemunés piliakalniai“] // Naujos knygos. —~ 1982,
Nr.5, p. 22-23.

Rimantiené R., Abramauskas S., Batiira R., Daugudis V.
ir kt. Miestas vertas muziejaus: [apie Vilniaus senamiestj] //
Vakarinés naujienos. — 1986, rugs. 19.

1988

Ariau, ariau, ariau...: [apie neolito Zemdirbystés jran-
kius, rastus Sventojoje, Kretingos raj.] // Mokslas ir gyveni-
mas. - 1988, Nr. 3, p. 22-23: iliustr.

Gyventume akli ir kurti... // Kalba Vilnius. — 1988,
rugs. 30.

Gyvenimas balty studijoms: [apie M. Gimbutieng] //
»Tévigkes® draugijos kalendorius’89. — Vilnius, 1988, p. 153
155: portr.

Komentaras. {Lietuvos istorija. Red. A. Sapoka. Priesis-
torinis laikotarpis] // KultGros barai. — 1988, Nr. 8, p. 65.

1989
Ar Lietuvoje ne per daug lietuviy? // Atgimimas. — 1989,
saus. 6 (Nr. 1), p. 3.

Iskalbinga tyla: [dél V. Kudirkos suZaloto antkapio] //
Komjaunimo tiesa. — 1989, saus. 12.

1991
Baltiskojo ornamento beie§kant // Jaunimo gretos. —
1991, Nt. 1, p. 6: iliustr.

1994
Netekome Marijos Gimbutienés // Literatiira ir menas. —
1994, vas. 12 (Nr. 7), p. 15: portr. — (Pro memoria).

Kazakevid¢ius V., Rimantiené R., Rep3ys P, Butrimas A.
ir kt. Didziyjy kunigaiki¢iy ritmuose — Prezidentiira ? //
Lietuvos aidas. — 1994, kovo 24, p. 12.

1995
Archeologija ~ kantriyjy moksias: [pokalbj uZra$é] L.
Darbutaité / Respublika. - 1995, spalio 24, p. 16: portr.

1996
Eiti skirtu keliu: [apie M. Gimbutieng] // Seimininké. —
1996, spatio 24 (Nr. 4), p. L, 5.

1998

I§tikimybé akmens amzZiui: [pokalbj uZradé] Gediminas
Zemlickas // Mokslo Lietuva. — 1998, vas. 25, p. 12, 16,
kovo 11, p. 25, bal. 9, p. 12, 16.

VL VERTEJA

Petrenko M., JastrZembskaja M., Vokiediy kalbos vado-
vélis = Deutsch: Vidur, m-klos 5 kl. / Bendraaut. E. Ada-
mova ; / I§ rusy k. verté R. Jablonskyté. — Kaunas: Valst.
ped. lit. l-kla, 1950. — 196 p.

Biriukovas N. Naryno vandenys / Verté R. Jablonskyté. -
Vilnius: Valst. groz. lit. 1-kla, 1952. - 720 p.

Lagerlof S. Sakmé apie Gesta Berlingg / Verté R. Jab-
lonskytée-Rimantiené. ~ Vilnius: Valst. groz.lit. l-kla, 1958. —

430 p.: Zemel.
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Saga apie Gesta Berlinga / Selma Lagerliof; [i§ §vedy
kalbos verté Rimuté Rimantiené]. Nykstukas. Sibilé /
Peras Lagerkvistas; [i§ vedy kalbos verté Eugenija Stra-
vinskiené]. ~ Vilnius: Vaga, 1989. - 542 p.: iliustr. -
(Pasaulinés literatiiros biblioteka; kn. 95. XX a. litera-
tira). — Versta i§: Gosta Berlings saga / S. Lagerlof, 1954, -
Versta i§: Dvirgen, 1968. — Versta i§: Sibyllan / P. La-
gerkvist, 1956.

Undset S. Kristina, Lauranso dukté: [Romanas]/ IS norv.
k. verté R. Jablonskyté-Rimantiené. — Vilnius: Valst. groz.
lit. I-kla, 1960.

T. 1. Vainikas. — 364 p., 1 portr. L

T. 2. Zmona. - 520 p. T. 3. Kryzius. ~ 536 p.

Kristina Lavransdater I-III. 2-as pataisytas leidimas /
Sigrid Undset; vert¢ R. Rimantiené. — Vilnius: Ziburys,
1995. - 740, [1] p.

Ibsenas H Dramos / Verté K. Boruta ir R. Jablonskyté-
Rimantiené / Sméklos; Laukiné antis; p. 113-323. - Vil-
nius: Valst. groZ. lit. I-kla, 1963. - 324 p., portr.

Li J. Kalny vienkiemis: [Apysakos] / Verté R. Jab-
lonskyté-Rimantiené. ~ Vilnius: Vaga, 1964. - 247 p.

Ibsenas H. Peras Giuntas: Dram. poema / I§ norv. k.
verté R. Rimantiené ir T Rostovaité. — Vilnius: Vaga, 1972, -
294 p. Rec.: Judelevidius D. Gincytina, bet jdomu: [Apie
vertima] // Pergalé. — 1973, Nr. 11, p. 169-173.

Ibsenas H. Peras Giuntas: [I8tr. i§ dram.] / I§ norv. k.
verté T. Rostovaité ir R. Rimantiené // Literatiira ir menas. -
1972, gruod. 9, p. 7.

Peras Giuntas / H. Ibsenas; i§ norv. k. verté T Rostovai-
té, R. Rimantiene; Leéliy namai: drama / H. Ibsenas; i§ norv.
k. verté K. Boruta. -~ Kaunas: Sviesa, 1981. — 328 p. —
(Mokinio b-ka)

VII. REDAKTORE, RECENZENTE

Lietuvos TSR archeologijos atlasas 1: Akmens ir Zalva-
rio amZiaus paminklai / LTSR MA Istorijos inst.; Bagudiené
0., Grigalavié¢iené E., Rimantiené R. — Vilnius: Mintis,
1974. - 248 p.: iliustr. — Priedas: 25 Zemel. — Santr. rus.,
vok. ~ Bibliogr.: p. 223-226. Turinyje: R. Rimantiené Ak-
mens amziaus paminklai, p. 5-83; O. Bagusiene, R. Riman-
tiené Akmeniniai gludinti dirbiniai, p. 84-205. — Santr.
rus., vok., p. 229-236, 239-245, 363.

Ref.: Taryby Lietuvos visuomenés mokslai: Istorija. -
Vilnius, 1976, — Nr. 4. — P. 104-105. Hausler A. // Zeit-
schrift fiir Archeologie. ~ Berlin, 1976. ~ Nr. 10. — P. 324;

Tautavicius A. LeidZiamas archeologijos atlasas // Gimtasis
kraStas. - 1974, liepos 4; Jayryguc B. // Jluryamuctuka B
CCCP: Hcropust. — Bumwsuroc, 1977, swemm. 1, ¢ 246—
250.

Rec.: Graudonis J. Liela darba pirmie soli // Latvijas
PSR Zin. Akad. Véstis. — 1976, Nr. 4, p. 149-151.

Archeologiniai tyrinéjimai Lietuvoje 1974 ir 1975 m /
LTSR MA Istorijos inst. / Red. kolegija: R. Rimantiené ir
kt. — Vilnius: Ist. in-tas, 1977. — 181 p.: iliustr. - Bibliogr.
nuorodos iSnaose.

Lietuvos TSR archeologijos atlasas 3: I — XIII a. pilka-
pyuai ir senkapiai / LTSR MA Istorijos inst.; Red. R. Ri-
mantiené. — Vilnius: Mokslas, 1977. - 192 p. — Santr. rus.,
vok. — Bibliogr.: p. 162-172.

Archeologiniai tyrinéjimai Lietuvoje 1976 ~1977 m. /
LTSR MA Istorijos inst. / Red. kolegija: R. Rimantiené ir
kt. — Vilnius: Ist. inst., 1978. ~ 221 p.: iliustr.

Lietuvos archeologija. T. 1: LTSR MA Istorijos inst; Red.
kolegija: M. Judas, R. Rimantiené, R. Volkaité-Kulikaus-
kiené (ats. red.) — Vilnius: Mokslas, 1979. - 196 p.: iliustr. -
Santr. rus. — Bibliogr.: p. 191-194.

Lietuvos archeologija. T 2: LTSR MA Istorijos inst.;
Red. kolegija: M. Judas, R. Rimantiené, R. Volkaité-Kuli-
kauskiené (ats. red.) - Vilnius: Mokslas, 1981. — 116 p.:
iliustr. — Santr. rus. — Bibliogr.: p. 111-116.

Kulikauskas P. UZnemunés piliakalniai I-XIII amZiuje. —
Vilnius: Mokslas, 1982. - 112 p. - Recenzente.

Loze I. Akmens laikmeta maksla Austrumbaltija. ~ Riga,
1983. — 136 p.: iliustr. - Recenzenteé,

Archeologinés ir numizmatinés medZziagos komplek-
tavimas ir konservavimas. Jaunyjy muziejininky konferencijos
pranedimy tezés. — Vilnius, 1983, — 81 p. — Redaktore.

Archeologiniai tyrinéjimai Lietuvoje 1982 ir 1983 me-
tais / LTSR MA Istorijos inst.; Red. kolegija: R.Rimantiené
ir kt. — Vilnius: Istorijos inst., 1984. ~ 122 p.

Lietuvos archeologija. T. 3: V--VIII a. Zemaidiy kulttra /
LTSR MA Istorijos inst. / Red. kolegija: M. Jucas, R. Ri-
mantiene, R. Volkaité-Kulikauskiené, A. Tautavidius {ats.
red.) — Vilnius: Mokslas, 1984. — 158 p.: iliustr. - Santr. rus. -
Bibliogr.: p. 155-157

Lietuvos archeologija. T. 4: Akmens amZiaus gyvenvictés
ir kapinynai / LTSR MA Istorijos inst. / Red. kolegija:
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R. Rimantiené (ats. red.) R. Volkaité-Kulikauskiené (pirm.). —
Vilnius: Mokslas, 1985. - 136 p.: iliustr. — Santr. rus.

Lietuvos archeologija. T. 5: Ankstyvieji Siaurés ryty Lie-
tuvos piliakalniai / LTSR MA Istorijos inst.; Red. kolegija:
R. Rimantiené, R. Volkaité-Kulikauskiené (pirm.) - Vil-
nius: Mokslas, 1979. - 196 p.: iliustr. — Santr. rus. — Bib-
liogr.: p. 191-194.

Michelbertas M. Senasis geleZies amzius Lietuvoje (I-
IV a.). — Vilnius: Mokslas, 1986. - 272p. — Recenzenté.

Archeologiniai tyrinéjimai Lietuvoje 1984 ir 1985 me-
tais: (Konferencijos, skirtos archeologinés ekspedicijos re-
zultatams aptarti, tezés. Vilnius, 1986 geguzé / TSR MA
Istorijos inst.; Red. kolegija: A. Tautavi¢ius (ats. red.), R.
Rimantiené ir kt. ~ Vilnius: Istorijos inst., 1986. — 144 p.

Birzulio baseino kompleksiniy tyrinéjimy deSimtmetis:
Varniy konferencijos praneSimy tezes (1987 liepa). —~ Vil-
nius, — 1987, — 167 p. — Recenzenté.

Archeologiniai tyringjimai Lietuvoje 1986 ir 1987 me-
tais: ( konferencijos tezés. Vilnius, 1988 geguzé) / LTSR
MA Istorijos inst; Red. kolegija: A. TautaviCius, R. Riman-
tiené ir kt.— Vilnius: Istorijos inst., 1988. — 223 p.

Jloze Y. A. TMocenterus xamexnoro seka Jlybauckoit
HHsHHLL Me3onuT, paHHR ¥ cpefiHiil HeouT. — Pura:
Buwnarve, 1988, - 211 ¢. — Recenzenté.

Archeologinial tyrinéjimai Lictuvoje 1988 ir 1989 metais /
LTSR MA Istorijos inst.; Red. kolegija: A, Tautavi¢ius, R. Riman-
tiene ir kt— Vilnius: Istorijos inst., 1990, — 253 p.: dliustr.

Archeologiniai tyrinéjimai Lietuvoje 1990 ir 1991 me-
tais = Archeological Investigation in Lithuania in 1990 -
1991/ Red. kol. V. Kazakevéius (ats. red.), R. Rimantiené ir
kt. - Vilnius: Alma litera. - 1992. - d. 1. - 143 p.; 1992. - d.
2. - 167 p.

Archeologiniat tyringjimai Lietuvoje 1992 ir 1993 me-
tais / Lictuvos Istorijos inst. ; Red. kolegija: V. Kazakevicius
(ats. red.) A. Asadauskas, R.Rimantiené ir kt. - Vilnius:
Diemedzio leidykla, 1994, — 377 p.: iliustr.

Archeologiniai tyrinéjimai Lietuvoje 1994 ir 1995 me-
tais / Red. kolegija: A. Asadauskas, R. Rimantiené, G. Za-
bieta (vyr. red.). ~ Vilnius: Lietuvos istorijos inst. l-kla,
1996. — 478 p. — Santr. angl.

Lietuvos archeologija. T. 14. Vakary Lietuvos akmens
amZiaus paminklai / {red. kolegija: Rimuté Rimantiené (ats.

red., sudarytoja)... [et al.]. — Vilnius: DiemedZio leidykla,
1996. — 223 p.: iliustr. — Santr. angl., rus. - Bibliogr.: p.
219-223.

Archeologiniai tyrinéjimai Lictuvoje 1996 ir 1997 me-
tai / Red. kolegija: R. Rimantiené, V. Vaitkevicius, G. Za-
biela (vyr. red.). ~ Vilnius, 1998. - 559 p. — Santr. angl.

Lietuvos archeologija. T. 16: Piety Lietuvos akmens ir
ankstyvojo Zalvario amziy paminkly tyrimai /Redakciné ko-
legija: Rimuté Rimantiené (ats. redaktore, sudarytoja)... [et
al.]. ~ Vilnius: Im. Mokslo aidai, 1999, 309, [1] p.: iliustr. -
Santr. angl., rus. — Bibliogr. str. gale.
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Heprawckuit M. M. Heomur cepepo-3amagmoil bBe-
Jopyccun: ABroped. fHC. Ha COUCK. YUEH. CTEIeHH KaH/.
mer. Hayk. — Munex: MMAH BCCP, 1971, 20 ¢. — B
magsar.: AH BCCP, Hu-t ncropun. — Oficiall oponenté.

Konwrrun B. Il. Mesosur roro-socrouroit besnopyc-
cuH: ABTOopedp. JHC. Ha COMCK. KaHJ. WcT. Hayk. — Jlen-
unrrpag: JJOMAAH CCCP, 1975, 24 c. — B wagzar.: Jlew-
HHTp. otA-uue HH-T a apxeonorun AH CCCP. — Oficiali
oponente.

CemenoB B.A. Caaiinme mrocenenus Gaccelina 3anaf-
moit Jisursr I — II Thic. Zo H. 3. KaX WCTOPHUECKHH
HCTOUHHK: ABTopech. JHC. Ha COMCK. CTETEHH HCT. HaykK
/ Hayu. pykosopmrens. — Jlenunrpan: JIIYAA: 1979,
25 ¢. — B wnapggar.: JleHusrp. roc. wH-T uM. A. A 2K ga-
Hosa. — Moksliné vadové.

Tumocees B. U. Heonuriueckne mamsatHUKH KarmsH-
HHIPaAcKoit ofyacTH M HX MecTo B HeosumTe Ilpubas-
THKH: ABToped. Kadg. JUC. HCT. HayK. — JIeHuHrpapm,
1980, 19 c¢. - Oficiali oponenté..

Tupurunkac A. Tlosganit Heostut Boctounoit Jlursst:
Mo JaHHBIM MATEPMAJIOB TTAMSITHHKOB 03. Kpsryowac:
Asroped. kang. guc. — BuneHioc, 1982, 21 c. — Moks-
liné vadove.

aropekas M. A, KocrsHsle 0pyaus OXOTH H pPHIGO-
JIOBCTBA KAMEHHOTO BeKa Ha Teppuropuu JlaTeum. —
Broerroc, 1983, 24 ¢.. -~ Moksliné vadove.

byrpumac A. M. Mosguuil Heonur 2KemalTckoit Bo3-

BuiteHHOCTH: ABTopedd. Kamuz. muc. — Bumeriioc, 1985,
C. 24 c. -~ Moksliné vadove.
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Turopa BE.B. Heommur Cpegrero IMoguerposbs (Kyos-
TYPHO — XPOHOJIOTHUECKaS XapaKTepHcTHKa): Aprtoped.
IUC. KaHy. Wer. Hayk.— Kues, 1983, 18 ¢. — Oficiali
oponente.

Hosaitura FO. JI. Lewrpanshaa Jlursa B I- IV BB
Aproped. muc. — Kues, 1987, 22 c. ~ Oficiali oponenté.

Ppaygousc 5.5, Onoxa GpoH3BI M PAHHEr0 XKeJesa
Ha reppuropun Jlarsun: Asroped. guc. — Mocksa, 1987,
46 c. — Oficiali oponenté.

Basburorene MLA. OROHTONOrHA APEBHETO W COBpPC-
Menroro waceseHus JluTesl: Aproped. JuC. yUCH.
cTereHu JokTopa GHosor. Hayk. — BuoseHioc, 1987, 34
¢. — Oficiali oponenté.

Juodagalvis V. Uznemuné akmens amzZiaus pabaigoje —
zalvario amZiaus pradZioje. Humanitariniy moksly srities
istorijos krypties daktaro tezés. — Vilnius, 1993, 14 p. -
Doktorantiiros komiteto pirmininkeé.

Urbanavid¢ius V. Lietuviy pagonybé ir jos reliktai XIII -
X VI a.: Humanitariniy moksly srities archeologijos krypties
habil. daktaro disertacijos tezés. — Vilnius, 1993, 27 p. -
Habilitacinio komiteto naré.

Vaitkunskiené L. Vakary Zemaidiai geleZies amziuje. Kul-
tiira ir etnosocialing istorija. Humanitariniy moksly srities
archeologijos krypties habil. daktaro disertacijos tezés. -
Vilnius, 1993, 27 p. — Habilitacinio komiteto naré.

LU Vestures nuozares habilitacijas un promocijas pado-
me // Latvijas vestures instituta Zurnals. — 1995, Nr. 3, p.
164-170. ~ 1. Lozés habil. daktaro oponenté.

Be to, A.Vasko 1984 m. Leningrade, A.Vasko 1995 m.
habil. Rygoje, 1. Osibkinos habil. 1986 m. Maskvoje, A. Ze-
leZniako 1989 m. habil. Kijeve, A. Kunceviciaus 1993 m.
Vilniuje, A. Svetiko 1993 m. Viluiuje, A. Merkeviciaus 1993
m. Vilnigje, V. Siméno 1993 m. Vilniuje, A, Ksenzovo 1980 m.
Minske, A. Ksenzovo 1994 . habil. Minske oficiali oponenté,

Vadovave Vilniuje E. Usaciovaités darbui.

1X. APIE R. JABLONSKYTE-RIMANTIENE

1938
Eretas J. Laiskas E. Landsbergytei ir R. Jablounskytei //
XX amZius, 1938, spalio 8, p. 4. — ParaSas: Hispanus

1942
Jablonskyté Rimuté // Lietuviskoji enciklopedija. — Kau-
nas, 1942 (1943), t. 10. - Skilt. 260. - Aut. nenurod.

1956
Jablonskyté-Rimantiené Rimuté // Lietuviy enciklope-
dija. ~ Boston, 1956, t. 9, p. 236. — Aut. nenurod.

1962

Lietuvos TSR Moksly Akademijos Istorijos institu-
tas skelbia... [apie R. Jablonskytés-Rimantienés ist.
kand. disert. gynima 1962 m. spalio 30 d.] // Tiesa, 1962,
spalio 20.

Ragaidiené V. Istorijos institute: [kronikoje minimi R,
Rimantienés 1961 m. moksl. darbai ] // LTSR MA darbai. -
Serija A. - 1962, t. 2, p. 220-223. Tekstas liet., rus.

1963

Ciapas J. Archeology konferencija: [Minske: minimas ir
R. Rimantienés prane§imas] // Vakarinés naujienos, 1963,
geg. 11.

Navickas K. KraStotyrininkai susitiko su mokslininkais:
[su R. Rimantiene ir V. Miliumi Merkinés mokykloje] /
Tarybinis mokytojas. ~ 1963, lapkr. 28: iliustr.

Zarauskaité M. Istorijos institute: [kronikose minima ir
R. Rimantienés moksl. veikia] // LTSR MA darbai. - Serija
A. - 1963, t. 2, p. 284288, 226-233, 1960, t. 3. ~ p. 204~
209; 1967, t. 3, p. 156-158, 1969, t. 3, p. 156--159. —
Tekstas liet., rus.

1966

Kulikauskas B Jablonskyté-Rimantiené Rimuté, Kon-
stantino // Enzyklopadisches Handbuch zur Ur - und
Frithgeschichte Europas. — Prag, 1966, . 1, p. 544. — Aut.
nenurod.

1967

Tayrasuuice A. Apxeosiorugeckre packornxy Hec-
rirryta ueropun AH Jlerr. CCP: [apie R. Rimantienés va-
dovaujamus kasinejimus] / Apxeosorudeckue OTKPBITHI
1966 roxa. — Mocksa, 1967, ¢. 271-278.

1968

Tayrapuqaioc A. ApPXeosioTHYECKHE WCCHCHOBAH M
Wueruryra wcropun AH Jlur. CCP s 1948 —1967 rr. //
20 ser: MaTtep sl K 0T9eT. KOHGD. apXeonor. i 9THOTD.
sxcrrepguui Mu-ra wcropuw AH Jlur CCP 1948
1967 tr. -- Braewioc, 1968, c. 5-16.

1969

Rimantiené Rimuté // Buzyklopadisches Handbuch znr
Ur — und Frithgeschichite Europas. - Prag, 1969, t. 2, p.
1147.
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Apals 1., Leinasare 1., Loze 1. Padomju archeologijas
jubilieja sesija: [R.Rimantienés pranesimo santr.,] / Latvi-
jas PSR Zin. Akad. Véstis. — 969, Nr. 11, p. 143-146.

1970

Pagiriené L. Lietuvos TSR archeologija (1940 -1967):
Bibliogr. rodyklé: [yra ir R. Rimantienés to laikotarpio dar-
bai]. - Vilnius: LTSR VRB. - 1970. 258 p. Antrade: LTSR
valst. resp. b-ka.

Bonkatite-Kynurkayckene P. Apxeonoruyeckue
uccnegosanust B Coserckot Jlurse // TlpubGanruitckum
COBETCKUM pecriyOauKaM TPHALaTh JeT. — BuubHioC,
1970, ¢. 99—103. ~ Bubnuorp. cCulAKM B IMOACTPOU.
TTpHMEY.
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Keziené T. Taip liepia Sirdis // Tiesa — 1971, vas, 11.

Nakaité 1. Respublikos archeology ir etnografy darbai
1968 ~1969 metais: Archeology pranedimai: {R. Rimantienés
prane§imo santr.] // Lietuvos istorijos metradtis. 1971 m, -
Vilnius, 1971, p. 177-178.

Petrauskiené Z., Valenteliené P. Liztuvos TSR moksli-
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1971, 490 p.

Rimantiené Rimuté // Mazoji lietuviskoji tarybiné en-
ciklopedija. — Vilnius, 1971, t. 3, p. 81. - Bibliogr.: 5
pavad. - Aut. nenurod.

Sliesoritinas F Istorijos institutas: [R. Rimantienés 1970
m. veikla] // LTSR MA darbai. A serija. — 1971, t. 3, p. 154~
160. - Lygiagr. tekstas rus.

Tautavicius A. Archeologiniai kasinejimai respublikoje
1970 m.: {apie R. Rimantienés vadovaujamus kasinéji-
mus] // Lietuvos istorijos metradtis, 1971 m. - Vilnius,
1971, p. 190.

1972

Keziené T. Kai surandame save: [apie R. Rimantieng ir
kt.] // Tarybiné moteris. - 1972, Nr. 12, p. 3-5, portr. - Tas
pats lenk.

1973

Tautavicius A. Lietuvos archeologijos tematika apgintos
kandidatinés disertacijos (1949-1968): [apie R. Rimantie-
ne] // Lietuvos istorijos metradtis. 1972 m. ~ Vilnius, 1973,
p. 255-256. — Aut. nenurod.

1974

Adomoniené Q. Lietuvos TSR mokslininkai — istorijos
moksly daktarai: [apie R. Rimantieng] // Lietuvos istorijos
metradtis. 1973 m. - Vilnius, 1974, p. 243.

Moksliniai ry§iai: [R. Rimantienés pranedimo, skaity-
to Minske archeology konferencijoje 1972. III. 28 -30
santr.] // Lietuvos istorijos metrastis. 1973 m. - Vilnius,
1974, p. 245-250.

Nakaité L., Merkiené R. Respublikos archeology ir etnografy
ataskaitiné konferencija: [R. Rimantienés pranesimo santr.] //
Lietuvos istorijos metradtis. 1973 m. — Vilnius, 1974, p. 246.

Tautavicius A. Istorijos instituto veikla archeologijos sri-
tyje // Lietuvos istorijos metratis. 1973 m. — Vilnius, 1974,
p. 177-184. — Bibliogr. nuorodos i§nadose.

1975
Puzinas J. Rimantiené, Rimuté // Encyclopedia Litua-
nica. — Boston, 1975, t. 4, p. 493-494,

Loze 1. Mezolita problémam veltitais simpozijs: {Le-
ningradas. 1974 m. Gruodis. R.Rimantienés pranesimo
santr.] / Latvijas PSR Zin. Akad. Véstis - 1975, Nr. 6, p.
151~155. ~ Bibliogr. nuorodos i§nasose.

1976

Aun M., Selirand J. Archeologide konvertents: [apie
R. Rimantienés pranesimg Kijeve TSRS archeology konfe-
rencija 1975 m. bal. 17-21 d.] // Esti NSV Teaduste Akad.
Toimetised, 25 koide. Uhiskonnateacdused, 1976, Nr. 2,
p. 198-202.

Keziené T. Zmogeliukas ant puodo Sukés // Tiesa, 1976,
rugs. 24: iltustr.

Loze L. Neolita problémam veltitais simpozijs Lening-
radi: [R. Rimantienés pranedimo santr., 1975 m. gruod.
8-11 d.] // Latvijas PSR Zin. Akad. Véstis. - 1976, Nr. 4,
p. 146-148.

Tautavidius A. Disertacijy gynimo apZvalgos: Pirmyksciai
Lietuvos gyventojai // Lietuvos istorijos metradtis. 1974 m. -
Vilnius, 1976, p. 189-190.

Tautavicius A. Archeologiniy paminkly tyrinéjimai
1973 m.: 1. Akmens amZiaus stovyklos: [Apie R. Rimantie-
nés archeol. tyrinéjimus] // Lietuvos istorijos metratis. 1974

m. — Vilnius, 1976, p. 20.

Tautavidius A. Archeologiniy paminkly tyrinéjimai
1974 metais: 1. Stovyklos, piliakalniai ir gyvenvietés: [Apie
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R. Rimantienés archeolog. tyrinéjimus Nidoje] // Lietuvos
istorijos metradtis. 1975 m. - Vilnius, 1976, p. 131.

1977

Aleknavicius G. Sukés laime neda: [R. Rimantienés va-
dovaujami archeolog. tyrinéjimai Nidoje] // Moksleivis. -
1977, Nr. 12, p. 36-37: iliustr.

Sliesorifiniené E. Tik keli gyvenimo puslapiai // Tarybineé
moteris. — 1977, Nr. 5, p. 3—4. — Tas pats Zurn. lenk.

Tautavitius A. Archeologiniai tyrinéjimai 1975 m.: 1.
Akmens amZiaus stovyklos // Lietuvos istorijos metrastis.
1976 m. — Vilnius, 1977, p. 144.

Tanisson E. Balti rahvaste etnilise konveretsilt piias:
[R. Rimantienés pranesimo, skaityto Rygoje balty etnogra-
finé konferencija 1977 m. kovo 29-30 d. santr.] // Kell ja
kirjandus. — Tallian, 1977, Nr. 7, p. 446-448. — Bibliogr.
nuorodos i$nadose.

1978

Cimermanis S., Mugurevi¢s E., Rudzite M. Starpre-
publikiiniskd konference par baltu etniskas véstures pro-
blemam: [R. Rimantienés prane§imo ref.] // Latvijas PSR
Zin. Akad. Véstis. - 1978, Nr. 3, p. 131-136.

Rimuté Rimantiené / Mokslas ir gyvenimas. - 1978, Nr.
11, vir§, (2 p.): portr.

Tautavidius A. Archeologiniy paminkly tyrinéjimai 1977
metais: 1. Neolito stovyklos ir gyvenvietés // Lietuvos istori-
jos metragtis. 1977 m. - Vilnius, 1978, p. 186-187.

1979
Rocka K., Taryby Lietuva® Nr. 28: [Apie kino Zurnala, skirta
R. Rimantienés veiklai] // Savaités ekranas. - 1979, Nr. 5, p. 2.

Tautaviius A. Archeologiniy paminkly tyrinéjimai 1978
metais: Akmens amziaus stovyklos gyvenvietés // Lietuvos
istorijos metradtis. 1978 m. — Vilnius, 1979, p. 155.

1980

Butrimas A., Girininkas A. Naujausia akmens amziaus
medziaga (1976-1980. Ataskaitinés parodos katalogas): [R.
Rimantienés 60-medio ir 40 m. moksl. darbo sukakties pro-
ga |. - Vilnius, 1980. — 39 p.: iliustr.

LTSR Aukiliausios Tarybos Prezidiume: [Dél R. Ri-
mantienés apdovanojimo AT Prezidiumo garbés rastu | //
Tiesa. — 1980, spalio 25, p. L.

Rimuté Rimantiené. Bibliografiné rodyklé: 1940-1980 / Su-
daré O. Adomoniené ir A, Tautavidius. ~ Vilnius, 1980, - 32 p.

Skiudaite A. Seniai prie§ mus ratu ZvaigZdynai skriejo:
[naujausiy akmens amZiaus radiniy paroda, skirta R. Ri-
mantienés gimimo ir 40 mety moksl. darbo jubiliejui | //
Literatiira ir menas. — 1980, gruod. 27, p. 16: iliustr.

Tonisson E. Teadulisk konverents H. Moora 80. Sun-
niaastapaeva tahistamisels: [Apzvelgiamas 1980.02. 26-28
Taline jvykusios H. Mooros 80 gimimo metinéms skirtoje
konferencijoje R. Rimantienés prane$imas] // Eesti NSV
Teaduste Akademia toimetised. — 1980, sas. 4 (29), p. 298~
300.

1981

Tautavicius A. Archeologiniai tyrinéjimai Lietuvoje 1979
metais: [Apie kasinéjimus Janapolés apyl. Birzulio e¢Z. ba-
seine] // Lietuvos istorijos metrastis. 1979 m. - Vilnius,
1981, p. 160.

Tautavidius A. Archeologiniy paminkly tyrinéjimai Lie-
tuvoje 1980 metais: [apie tyrinéjimus Margiuose, Varénos
raj.] // Lietuvos istorijos metrastis. 1980 metai, — Vilnius,
1981, p. 164.

Kulikauskiené R. Rimuté Rimantiené // Lietuvos istori-
jos metratis. 1980 m. — Vilnius, 1981, p. 170.

Kulikauskiené R. W3 apebreiiueii HeTopun SaITCKHX
napogos: [R. Rimantienés str. apie balty susidaryma ap-
zvalga]. — Pura, 1980 // Lietuvos istorijos metragtis. 1980
m. - Vilnius, 1981, p. 125-130.

Sauer G. V, Internationaler Finnougristenkongress, Tux-
ku, 1980: [minimas R. Rimantienés pranesimas /{ Etno-
graphisch-archiologische Zeitschrift (Berlin). — 1981, sgs.
3, p. 495-497.

1982

Loze I. Padomju un somu arheologu tik¥anas Lening-
rada: [R. Rimantienés pranesimo apzvalga] // Latvijas PSR
Znatnu Akademijas véstis. - 1982, Nr. 3, p. 130-131.

Skiudaité A. Giminysté nuo ledynmecio: [Apie ekspedi-
cija Kolos pusiasalyje, dalyvaujant R. Rimantienei] // Lite-
ratiira ir menas. — 1982, geg. 15, p. 16.

Tautavidius A. Rimantiené (Jablonskyté), Rimuté // Lie-
tuvidkoji tarybiné enciklopedija. ~ Vilnius, 1982, t. 9, p.
439; portr. ~ Aut. nenurod.

Tautavidius A. Archeologijos paminkly tyrinéjimai Lie-
tuvoje 1981 metais: [apie Margiy, Varénos raj. gyvenvietes
kasinéjimus] // Lietuvos istorijos metrastis. 1981 m. ~ Vil
nius, 1982, p. 163.
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1984

Tautavi¢ius A. Archeologiniy paminkly tyringjimai 1982
metais: [apie tyrinéjimus Dubidiuose, Varénos raj. ir Sven-
tojoje] // Lietuvos istorijos metrastis. 1983 m. — Vilnius,
1984, p. 172.

1985

Tautavi¢ius A. Archeologijos paminkly tyrinéjimai Lie-
tuvoje 1983 - 1984: [apie Sakiy, Varénos raj. ir Sventosios
gyvenviediy kasinéjimus] // Lietuvos istorijos metradtis.
1984 m. - Vilnius, 1985, p. 149, 152.

1986

Tautavic¢ius A. Archeologiniy paminkly tyrinéjimai Lie-
tuvoje 1985 metais: {informacija apie kasinéjimus Rudnio-
je, Varénos raj. ir Sventojoje] // Lietuvos istorijos metragtis.
1985 metai. - Vilnius, 1986, p. 171

1987

Moksliniai rySiai: [Maskvoje apgintos S. OSibkinos di-
sertacijos oponenté] // Lietuvos istorijos metradtis. 1986 m. —
Vilnius, 1987, p. 165.

Tautavicius A. Archeologiniy paminkly tyrinéjimai Lietu-
voje 1986 metais: {apie Sventosios gyvenvieiy tyrimus] //
Lietuvos istorijos metradtis. 1986 m. — Vilnius, 1987, p. 167.

Tautavicius A. Rimantiené, Jablonskyté, Rimuté / Taryby
Lietuvos enciklopedija. ~ Vilnius, 1987, t. 3, p. 548: portr.

1988

Kazakevi¢ius V. Archeologiniy paminkly tyrimat Lietu-
voje 1987 metais: [apie Sventosios gyvenviediy tyrimus] //
Lietuvos istorijos metradtis. 1987 m. - Vilnius, 1988, p. 192.

1989

Kazakevi¢ius V. Archeologiniy paminkly tyrinéjimai Lie-
tuvoje 1988: [apie Sventosios gyvenviediy tyrimus] // Lietu-
vos istorijos metradtis. 1988 m. ~ Vilnius, 1989, p. 231.

Svedas V. Kalba: [LKP CK XVII plenume 1989. I, 21
Vilniaus m. Spalio raj. partijos komiteto pirmojo sekreto-
riaus kalba, kurioje kritikuojamas R. Rimantienés str. , At-
gimime* Nr. 1] // Tiesa. — 1989, vas. 24, p. 2; Hpapga
(Mocksa), 1989, 22 desp.

1989 mety premijavimui pateikty darby ir jy autoriy sarasas:
[pristatoma ir R. Rimantiené] // Tiesa. - 1989, bal. 23, p. 4.

1990

Zvirblis A. Archeologiniy paminkly tyrinéjimai Lietu-
voje 1989 metais: [apie tyrimus Sventojoje] // Lictuvos isto-
rijos metragtis. 1989 m. - Vilnius, 1990, p. 156.

1991
Rimantiené Rimuté // The Baltic States: A reference
book. —~ Tallinn, Riga, Vilnius, 1991, p. 251.

Usaciovaité E. Prakalbinti ornamentai: [apie parodg Is-
torijos ir etnografijos muziejuje Vilniuje, skirtg R. Riman-
tienés 70-medéiui] // Literatiira ir menas. — 1991, saus. 5, p.
13: iliustr.

1992

Girininkas A. Konferencija ,,Keramika ~ kultiirinis et-
ninis poZzymis“: [R. Rimantienés 70-mediui skirta konfe-
rencija. 1990. 11. 19-21 // Lietuvos istorijos metra8tis.
1990 m. — Vilnius, 1992, p. 221.

Rimantiené Rimuté Sventuojuo // Zemaitiu laikraitis.
A mon sakaal - 1992, rugp. (Nr. 8), p. 7.

Urbanavidiené S. Rimuté Rimantiené // Lietuvos istori-
jos metra$tis. 1990 m.. — Vilnius, 1992, p. 232.

Kocopykosa (Kongaxora) H. B. Cosemtanme o mpo6-
neme “Paurwil HeosnT JecHo# i srecoctertioit son CCCP
u ero reuesuc” (Jlemmrpan, 1990) // Poccuitckast apxeo-
qorust, — Mockpa, 1992, No 2, c¢. 300-303.

1993

Asadauskas A. Archeologiniy paminkly tyrinéjimai Lie-
tuvoje 1991: [informacija apie Sventosios gyvenvietés tyri-
mus] // Lietuvos istorijos metradtis. 1991 m. - Vilnius, 1993,
p. 247-248.

Dagyté 1., Voveriené O. Lietuvos moterys- mokslininkés:
1990-1992. — Vilnius, 1993, p. 37-38.

Yapusyckun M. M. Pemannere (S6nonckuie) Pu-
Myue // Apxeostorin i mymizmatuka Besapyci. DHIIBIK-
soriensn. — Minek, 1993, c¢. 459.

1994

Asadauskas A. Archeologiniy paminkly tyrimai Lietu-
voje 1992 metais: [Informacija apie tyrimus Sventojoje] //
Lietuvos istorijos metradtis. 1992 m. — Vilnius, 1994, p.
291-292.

Grumadaité R. Nacionaliniy mokslo premijy laureatai:
Talentas, be to, kantrybé ir fantazija // Lietuvos rytas. -
1994, kovo 11, p. 2: iliustr.

Paskirtos Lietuvos Respublikos mokslo premijos: [hu-

manitariniy, socialiniy ir teologijos moksly srityje ~ R. Ri-
mauntienei] / Tiesa. — 1994, vas. 3, p. 1.
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1995
Cesnys G. Rimuté Rimantiené: asmenybés fenomenas //
Lietuvos aidas. — 1995, spalio 24, p. 15: portr.

Asadauskas A. Archeologiniy paminkly tyrinéjimai
Lietuvoje 1994 metais: [Informacija apie tyrimus Sventojo-
je] // Lietuvos istorijos metratis. 1994 m. — Vilnius, 1995,
p. 312-313.

1996
Juodagalvis V. Rimuté Rimantiené // Lietuvos istorijos
metratis. 1995 m. — Vilnius, 1996, p. 428-430.

1997
Tarp trijy laureaty —~ Lietuvos archeologé // Lietuvos
rytas. — 1997, spalio 21, p. 1, 3.

Rimantiené Rimuté — Baltijos Asambléjos premijos lau-
reaté // Lietuvos aidas. — 1997, spalio 21, p. 1.

Baltijas Asamblejas balva // Latvijas véstures institiita
Zurnals (Riga). —~ 1997, Nr.4, p. 160.

Graudonis J. Augsti apbalvojumi Lietavas zinatnikiem //
Zinatnes véstnesis (Riga). — 1997, lapkr. 24, p. 1-2.

1998
Valonyté L. Archeologés radiniy kalba ir prasmé // Ge-
nys. — 1998, Nr. 6, p. 4-5.

1999

Vaitkevidius V. Archeologiniy paminkly tyringjimai Lie-
tuvoje 1998 metais // Lietuvos istorijos metradtis. 1998 m. -
Vilnius, 1999, p. 453-472, p. 454 — apie tyrinétas gyvenvie-
tes Karaviskése, Varénos 1., ir Sventojoje.

Sudaré A. Tautavicius
Bibliografés O. Adomoniené, I. Galvydyté
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